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PROGRAM

2014. NOVEMBER 19. (SZERDA) I7.00

A vendégeket kdszonti:
Dr. Jékely Zsombor gy(ijteményi f8igazgaté-helyettes (Iparmivészeti Mizeum)
Dr. Sisa J6zsef igazgaté (MTA BTK Miivészettoreéneti Intézet)

Lechner Odén-emlékérem kibocsitésa:
Dr. Madi Lészl6 készpénz-logisztikai igazgat (Magyar Nemzeti Bank)

A rendezvényt és a Lechner, az alkotd géniusz c. kiallitdst megnyitja:
Dr. Réthelyi Miklds elnsk (UNESCO Magyar Nemzeti Bizottsdg)

A konferencia megnyité el6adésa:
Dr. Keserii Katalin (ELTE Miivészettorténeti Intézet) Lechner Odin életmiive,
Lechner-kutatdsok

2014. NOVEMBER 20. (CSUTORTOK)

9.00 Bevezetd eladds: Stefan Muthesius (University of East Anglia, Norwich)
Authenticity: A concept for the late nineteenth-century European applied arts
museum

I I 7 . 13 7 . a k
parmiivészet — iparmiivészeti mtizeumok,
a szekcid elnéke: Sisa Jézsef

9.30  Matthias Boeckl (Universitit fiir angewandte Kunst, Wien) Crafis reform,
RingstrafSe, early modernism in Vienna

10.00 Roland Priigel (Germanisches Nationalmuseum, Niirnberg) Spreading good taste
by displaying objects. The “Bayerisches Gewerbemuseum” in Nuremberg and the
applied arts movement (1869—1896)

10.30—11.00 Kdvésziinet

11.oo DPiotr Kopszak (Muzeum Narodowe w Warszawie) — Andrzej Szczerski
(Uniwersytet Jagielloniski, Krakow) Designing modernity — The Museum of
Technology and Industry in Krakéw

11.30 Michaela Marek (Humboldt-Universitit zu Berlin) 7he Berlin
Kunstgewerbemuseum (Museum of Applied Arts): Everyday aesthetics and economic
promotion between common welfare and social segregation
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I12.00

12.30

Epitészet, épitdmiivészet, mérnoképitészet,
a szekcié elndke: Hadik Andrés

Barry Bergdoll (Columbia University, New York) Fames of color: the emergence of
the polychromatic city in Third Republic Paris

Sisa Jézsef (MTA BTK Muvészettorténeti Intézet, Budapest) A berlini
Bauakademie szerepe Lechner Odin és a magyar épitészek képzésében, a historizmus
lehetbségei és korldtai

13.00-14.00 Ebédsziinet

14.00

14.30

15.00

15.30
16.00

Rozsnyai Jézsef (Pdzmdny Péter Katolikus Egyetem, Budapest) A neobarokk,
mint a szecesszid elézménye a magyar szizadfordulds épitészek életmiivében
David Gyula Innovicid vagy kisérlet? A Magyar Kirdlyi Postatakarék
pénztdrcsarnoka

Ipar, iparmiivészet, mizeumok Magyarorszdgon,
a szekci6 elnoke: Sdrmdny-Parsons Ilona

Lichner Magdolna (Iparmiivészeti Mzeum, Budapest) Szavak, tdrgyak,
stratégidk. Az iparmiivészeti gyiijtés kezdetei a Monarchidban

Murddin Jen8 A kolozsviri Iparmiizeum és gyiijteményei

Székely Miklés (MTA BTK Mivészettdreéneti Intézet, Budapest) Keleri
inspirdcidtdl keleti piacokig. A magyarorszdgi iparmiizeumok gyiijteményeinek egy
aspektusdrdl

16.30-17.00 Kivésziinet

17.00

17.30

9.00

Orientalizmus és ornamentika,
a szekcié elnoke: Keserii Katalin

Klaniczay G4bor (Central European University, Budapest) 7he consciousness of
eastern origins in nineteenth-century Hungary

Bollék Ad4m (MTA BTK Régészeti Intézet) A nemzeti ornamentika biiviletében.
Vitdk a magyar honfoglalds kori diszitémiivészet eredetérdl a 19. és a 20. szdzad

Sforduldjdn

2014. NOVEMBER 21. (PENTEK)

Bevezetd eldadds: Sirmadny-Parsons Ilona (Central European University,
Budapest) Lechner Odon stilusinak genezise kordnak nemzetkozi aspektusiban
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Orientalizmus és ornamentika,
a szekcié elnoke: Keserii Katalin

9.30 Jeremy Howard (University of St Andrews) Orientalist presence and absence in
architecture around 1900

10.00 Szantd Ivdn (ELTE BTK Iranisztikai Tanszék, Budapest) Az Iparmiivészeti
Miizeum iszldm gylijteménye a 19. szdzad végén és a ,damaszkuszi sz0ba”

10.30 Magdalena Dlugosz (Uniwersytet Marii Curie—Sktodowskiej, Lublin) Sarmatism
in Polish applied arts and architecture at the turn of the nineteenth century

11.00-11.30 Kdvésziinet

130 Csenkey Eva Lechner Odin és a Zsolnay gydr stilusteremtd egyiittmiikidése

12.00 Gerelyes Ibolya (Magyar Nemzeti Mtizeum, Budapest) Zsolnay Miklés oszmdn
fali csempe gylijteménye az eurdpai gydijtemények tiikrében

12.30 Katona Julia (Szépmiivészeti Miizeum — Magyar Nemzeti Galéria, Budapest)
Keleti épitészet és diszitdmiivészer az épitészhépzésben és a rajzoktatdsban

13.00-14.00 Ebédsziinet

Lechner Odén — a modern magyar épitészet ,,apafigurdja’
Lechner kévetdi, kritikusai, recepcidja a 20. szdzad els6 felében,
a szekcié elnoke: Csaki Tamas

14.00 Kerékgyarté Béla (Budapesti Mszaki és Gazdasidgtudomdnyi Egyetem,
Budapest) Otto Wagner és Lechner Odin: parhuzamok és eltérések

14.30 Herman van Bergeijk (Delft University of Technology) Soul, mind and the ratio.
Dutch architecture around 1900

15.00 Ladislav Zikmund-Lender (Academy of Arts, Architecture and Design, Prague)
Jan Kotéra between the evolution and revolution of the Modernist Idea

15.30 Rdéka Enikd (Szépmivészeti Mizeum — Magyar Nemzeti Galéria) Fejezetek a
Lechner-recepcidbil

16.00-16.30 Kdvésziinet

16.30 Virallyay Réka (Forster Gyula Nemzeti Orokségvédelmi és Vagyongazdalkodasi
Kozpont) , Osszefogtunk a Lechner tanitdsainak diadalra juttatdsa érdekében. ..”
A Lechner kiveté Komor Marcell és Jakab Dezsé épitészete

17.00 Hadik Andrds Lechner és Medgyaszay

17.30 Anthony Gall (Szent Istvdn Egyetem, Budapest) Egy ,, Nemzeti Mitvészer” felé —
egyéni stilus vagy kollektiv tirekvés?
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19 NOVEMBER 2014 (WEDNESDAY), 17.00

Welcoming speeches by

Dr. Zsombor Jékely, Director of Collections (Museum of Applied Arts)

Dr. J6zsef Sisa, Director (Institute of Art History, Research Center for the Humanities,
Hungarian Academy of Sciences)

Odén Lechner commemorative coin will be issued by
Dr. Lészl6 M4di, Director of Cash Logistics (Magyar Nemzeti Bank)

The exhibition Lechner, A Creative Genius will be opened by
Dr. Miklds Réthelyi, President, Hungarian National Commission of the UNESCO

Opening lecture of the conference:
Dr. Katalin Keserii (Department of Art History, E6tvds Lordnd University, Budapest:
The oeuvre of Odin Lechner and the Lechner researches

20 NOVEMBER 2014 (THURSDAY)

9.00 Keynote speaker: Stefan Muthesius (University of East Anglia, Norwich)
Authenticity: A concept for the late nineteenth-century European applied arts
museum

Applied arts — museums of applied arts,
chair: Jézsef Sisa

9.30  Matthias Boeckl (University of Applied Arts, Vienna) Crafis reform, RingstrafSe,
early modernism in Vienna

10.00 Roland Priigel (Germanisches Nationalmuseum, Nuremberg) Spreading good
taste by displaying objects. The “Bayerisches Gewerbemuseum” in Nuremberg and the
applied arts movement (1869—1896)

10.30-11.00 Coffee break

1r.oo DPiotr Kopszak (National Museum in Warsaw) — Andrzej Szczerski (Jagiellonian
University in Krakéw) Designing modernity — The Museum of Technology and
Industry in Krakdw

11.30 Michaela Marek (Humboldt-Universitit zu Berlin) 7he Berlin
Kunstgewerbemuseum (Museum of Applied Arts): Everyday aesthetics and economic
promotion between common welfare and social segregation
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Architecture, architecture as art, engineering architecture,

chair: Andras Hadik

12.00 Barry Bergdoll (Columbia University, New York) Fames of color: the emergence of
the polychromatic city in Third Republic Paris

12.30 JOzsef Sisa (Institute of Art History, Research Centre for the Humanities,
Hungarian Academy of Sciences, Budapest) 7he role of the Berlin Bauakademie in
the training of Odin Lechner and other Hungarian architects, and the opportunities
and limitations of historicism

13.00—14.00 Lunch break

14.00 Jézsef Rozsnyai (Pdzmdny Péter Catholic University, Budapest) 7he neo-Baroque, as
predecessor to the Secession, in the eeuvres of turn-of-the-century Hungarian architects

14.30 Gyula David Innovation or experiment? The public lobby of the Hungarian Royal
Postal Office Savings Bank

Industry, applied arts, museums in Hungary,
chair: Ilona S4rmény-Parsons

15.00 Magdolna Lichner (Museum of Applied Arts, Budapest) Words, objects and
strategies. The beginnings of the collection of applied arts in the Monarchy

15.30 Jend Murddin 7he Museum of Industry in Kolozsvdr (Cluj-Napoca) and its collections

16.00 Miklés Székely (Institute of Art History, Research Centre for the Humanities,
Hungarian Academy of Sciences, Budapest) From oriental inspirations to eastern
markets. On an aspect of the collections in Hungarian museums of industry

16.30-17.00 Coffee break

Orientalism and ornament,
chair: Katalin Keserii

17.00 Gébor Klaniczay (Central European University, Budapest) 7he consciousness of
eastern origins in nineteenth-century Hungary

17.30 Adédm Bolldk (Institute of Archaeology, Research Centre for the Humanities,
Hungarian Academy of Sciences, Budapest) Under the spell of national
ornamentation. Turn-of-the-century debates on the origins of decorative art from the
time of the Hungarian Conquest

21 NOVEMBER 2014 (FrRIDAY)

9.00 Keynote speaker: Ilona Sdrmdny-Parsons (Central European University,
Budapest) 7he genesis of Lechner’s style in an international context
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Orientalism and ornament,
chair: Katalin Keserii

9.30 Jeremy Howard (University of St Andrews) Orientalist presence and absence in
architecture around 1900

10.00 Ivdn Szdntd (Department of Iranian Studies, E6tvés Lordnd University,
Budapest) 7he Islamic collection of the Museum of Applied Arts at the end of the
nineteenth century, and the “Damascene Room”

10.30 Magdalena Dlugosz (Maria Curie Sklodowska University, Lublin) Sarmatism
in Polish applied arts and architecture at the turn of the nineteenth century

1r.oo-11.30 Coffee break

130 Eva Csenkey 7he trend-setting cooperation between Odin Lechner and the Zsolnay
factory

12.00 Ibolya Gerelyes (Hungarian National Museum, Budapest) Miklds Zsolnays
collection in the context of other European collections of Ottoman wall tiles

12.30 Julia Katona (Museum of Fine Arts — Hungarian National Gallery, Budapest)
Eastern architecture and decorative art in architecture training and drawing
instruction

13.00—14.00 Lunch break

Odéon Lechner — ‘Father figure’ of the modern Hungarian architecture.
Followers, criticism and reception of Lechner in the first half of the 20th century,

chair: Tamas Csaki

14.00 Béla Kerékgyarté (Budapest University of Technology and Economics) Otto
Wagner and Odin Lechner: similarities and differences

14.30 Herman van Bergeijk (Delft University of Technology) Soul, mind and the ratio.
Dutch architecture around 1900

15.00 Ladislav Zikmund-Lender (Academy of Arts, Architecture and Design, Prague)
Jan Kotéra between the evolution and revolution of the modernist idea

15.30 Enik8 Réka (Museum of Fine Arts — Hungarian National Gallery, Budapest)
Excerpts from the reception to Lechner’s works

16.00-16.30 Coffee break

16.30 Réka Virallyay (Gyula Forster National Centre for Cultural Heritage
Management) “We joined forces so that Lechner’s teachings might triumph...”
The Architecture of Marcell komor and Dezsé Jakab

17.00 Andrds Hadik Lechner and Medgyaszay

17.30 Anthony Gall (Szent Istvdn University, Budapest) Towards a “National Art” —
an individual style or a collective effort?
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BEVEZETES

A konferencia célja, egyben feladata, Lechner Odon épitészeti elveinek, valamint terve-
281 munkdssdgdnak elhelyezése a kortdrs eurdpai skdldn, az dsszehasonlitds lehetdségével,
amely az & és az 8t kovetd magyar épitészek tevékenységée tdg horizonttal vizsgdlva teret
ad a legtijabb kutatdsoknak.

Egy Lechner Odon (1845-1914) életmiivének szentelt, nemzetkozi konferencidra elssor-
ban az épitész haldldnak centendriuma ad alkalmat. 2014-ben az Iparmfivészeti Mizeum
torténetében igen jelentds esemény is idészer(ivé teszi a legtjabb kutatdsok ismertetését.
Az ¢épiilet a vildgorokség cim vdromdnyosa, 4llapota miatt a teljes rekonstrukcidja, bévi-
tése tovabb mdr nem halaszthatd, és ez 8sszekapcsolddik az intézmény korszerlsitésének
programjdval. A mlemléki feltdrds, az épitészeti terv részét képezd restaurdldsi és miivé-
szettdreéneti szakvélemény, valamint dokumentdcié elkészitéséhez sziikséges vizsgdlatok
szdmos Uj, gyakran meglepd eredménnyel jartak. Ezek inspirdltdk Lechner kinyilvdnitott
elveinek, épitészetének tjragondoldsit.

A muizeum Adattdr gyljteménye Srzi az 1892 és 1898 kozotti épitkezés dokumentumait,
az eredeti terveket, az épitési bizottsdg iiléseinek jegyzdkonyveit, az épitési napldt, mun-
kajelentéseket, szdmldkat, s nem utolsdsorban az dllami mecenattra levelezését, iratait.
A kéziratok és tervek mellett az archiv fotdk és negativok alkotjdk azt a pdrjdr ritkitdan
gazdag forrdsanyagot, amelynek segitségével a feltdrds ércelmezhetd volt, és a jovendd re-
konstrukcié hiteles lehet. Lechner munkdssdgdt kordbban sokan nevezték eklektikusnak,
mivel a stilustéreénet kiilonbozd korszakaira jellemzd elemeket haszndle, de leginkdbb
a ,szinkretizmus”, az egyiitt €l felfogdsok egységbe tvizése a megfeleld mindsités. Az
alkalmazott plasztikus dekordcidt, stkornamentikdt el8térbe helyezve tbben tartjdk 6t a
magyar szecesszi6 korai képvisel8jének. Legutdbb a nemzeti romantika szemléletée titkro-
z8 vondsait emelték ki: jellegzetes magyar épitészeti stilus alkotdsdra torekedett.

Az intézmény korszer(sitésének programja természetesen tdémaszkodik az elmdlt évtize-
dekben a mivészettdriénet egyik kozponti témdjdnak, paradigmanak bizonyulé ,muzea-
lizaci6” jelenségeinek kutatdsdra. Az Iparmiivészeti Mtizeum épiilete, mint Lechner Odon
eszméinek emblematikus megtestesiilése, ebbdl a szempontbdl is kiemelked$ mi. A re-
konstrukciétel6készité munka sordn az eddig kevésbé értékelt szempontok is érvényesiiltek.
Lechner tervezdi gyakorlatdban a mérnsképitészet, kordnak legtijabb vasstrukeardi, tégla
és beton haszndlata jelentds helyet foglalt el. Az Gj matéridk és szerkezetek hasznilatdval
tipusba sorolta, de egyedivé is tette a mizeum épiiletét. Ebben a rd jellemz§ stilusban
Lechner harmonikusan 6tvozte az 6t ért hatdsokat, a Berlinben, Rémdban, Pirizsban,
Londonban tapasztaltakat és a hazai vigyakat: a magyarsdg eredetének 19. szdzadi képében
hangstlyozott vondst, a karakteres keleti hagyomdnyt. Iskoldzottsdga, a kortdrs eurdpai és
magyar jelenségek felismerése, nyitottsiga a legtijabb épitési tendencidk irdnt, valamint
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kordnak mivészeti és elméleti nyilvdnossdga lehetévé teteék, hogy — szdndéka szerint —
stilust hozzon létre, kdvet8ibdl, tanitvdnyaibdl “iskoldt’ képezzen. A konferencia szekcidi-
nak kivélasztdsdban ezek a szempontok jdtszottak szerepet.

1. szExcI10:
Iparmiivészet — iparmiivészeti mizeumok

Elnok: Sisa Jézsef

Ebben a szekciéban tdbb, egymdssal dsszefiiggd kérdésre keresiink vélaszt. Az egyik az ipar-
miivészet fogalmdnak kialakuldsa, a tdrgyi kulttira Gjraéreékelése, a tdrgyak eszeétikai és hasz-
ndlati éreékének percepcidviltozdsa, kiilonds tekintettel a kézmiivesség és az ipar szétvéldsdra.
Vizsgilat tdrgydt képezi tovdbbd a térlatok, a vildgkidllitdsok, a kiilonféle publikdcidk (kony-
vek, folydiratok) szerepe. Ehhez illeszkedik az 4llandé térlatok, majd az iparmiivészeti profi-
4 mizeumok megjelenése, alapitdsa, intézményes alakuldsa, nemzeti szerepe, viszonya a
tobbi, hagyomdnyos (tdrténeti, képzdmivészeti) profild mizeumokhoz. A szekcidban meg-
kiséreljiik ezeket a szempontokat megvizsgdlni 4ltaldban, illetve az egyes jelentdsebb eurdpai
iparmiivészeti mizeumokra vonatkozdan. Az utdbbiakndl az intézményesiilés, a gy(ijt6kor
kialakuldsa, illetve az épiilet létrejotte és miikddése egyardnt a vizsgdlat tdrgydt képezi. Ebbe
a folyamatba illesztjiik bele a budapesti Iparmivészeti Mizeumot is.

II. szEkc16:
Epitészet, épit6miivészet, mérnoképitészet

Elnok: Hadik Andras

Az elnevezések sora részben id6rendet titkrdz, de az egyes fogalmak leginkdbb az eltérd
szemléletet jelentik, jelzik. Gyakorlati mesterség, alkoté miivészet, elméleti tervezés kérdé-
sei szorosan sszefiiggenek a 19. szézadi oktatds valtozdsaival, s egyben a miivészetrél alkotortt
nézetek nyilvdnossdgaval. A magyar f8vdrosban elsajdtitott alapok utdn Lechner Berlinben
kapta meg az épitészeti stilustant, a tervezdi és mérnéki ismereteket, majd az utazdsai sordn
és a Pdrizsban eltoleste évek alatt gyarapitotta tuddsdt. Romantikus felfogdsban az épitészet
alkoté miivészet posztot nyert, igy az épitészeket feljogositotta a miivészi dntudatra. A
szekcié egyrészt az épitészképzés és az épitész stdtusdnak kapcsolataival foglalkozik,
mdsrészt a 19. szdzadban igényelt épitési feladatok megvaldsitdsinak Osszefliggéseivel,
miifajaival: ipari épiiletek, hidak, pdlyaudvarok, vdsdrcsarnokok, vildgkidllitdsok tereivel,
funkciondlis és emblematikus épiiletek alkotdival foglalkozik.

III. szexc1O:
Orientalizmus és ornamentika

Elnok: Keserii Katalin

A 19. szdzadi ,orientalizmus” — az Eurépdban feltind érdeklddés a Kozel-, Kozép- és
Tévol-Kelet kulttrdja irdnt — t6bb gyokérbdl néte ki, és mondhatjuk azt, hogy sok 4ga
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volt. Egyik gyokér az angol épitészek figyelme az indiai gyarmatok mogul mutiemlékei
irdnt. Mdsik a kozel-keleti, az iszldm-arab térség és az irdni fennsik uraldsdra tett kisérletek
»melléktermékeként” az eurdpai, elsésorban az angol, német, francia, valamint orosz mu-
zeumokba vitt régészeti és kulturdlis javak ldtvdnya. Tovdbbi minta lehetett a Pireneusi-
félsziget mér épitészetét felidézd zsinagdgdk sora. A kozizlés és kozérdeklddés irdnyitdja
volt a szdzad mdsodik felében rendezett vildgkidllitdsokon ldtott drubemutatd, a keleti
kultardk tdrgyainak, ,karakterének” megismerése, a népszeriiség oka felteheten ez utdb-
bira vezethetd vissza. Kozép-Eurdpa régidinak tudésai és amatdr kutatdi szintén kelet felé
fordultak, bdr mds-mds okbél. A nemzet mitikus térténelmének, igy a ,nép” eredetének
romantikus legenddja példdul a lengyeleknél a ,szarmatizmus” feltdmasztdsdban, mdsute
a panszldvizmus eszméje és a bizdnci hagyomdnyoknak az 8sszekapcsoldsdban jelent meg.
Magyarorszdgon az eredetkutatds hipotéziseinek leegyszer(isitésével, a populdris tdrténe-
lemképben az irdni és ,turdni” (az Irdni hegységtdl északra vandorld, sztyeppei torzsek
kozos megnevezése) rokonsdg kapott hangsulyt. Ezekben az orszdgokban sajdtos drnyala-
tot kapott a ,nemzeti karakeer” képviselete, amely leginkdbb az ornamentika példdival élt.
A nyelvkutatds utdn a tdrgyi kultira felé fordulé tudomdny, a népvandorlds kori régészet
vitdi az ,,Orient oder Rom” tematikdjahoz kot8dtek. A szekcid e jelenségeket az ornamen-
tika példdival illusztrdlja, vizsgdlja.

IV. szekc16:
Lechner Odén — a modern magyar épitészet ,apafigurdja”
Lechner kévetdi, kritikusai, recepcidja a 20. szdzad els felében
Elnok: Csiki Tamds

Lechner Odon volt az els olyan személyiség a magyar épitészettorténetben — késébb sem
volt sok ilyen —, akinek ,iskoldja” volt, akinek ,kovetéi” voltak. A huszadik szdzad els§
évtizedében egyetemi katedra, hivatalos stallum, intézményes hatalmi pozicié nélkiil vélc
igazoddsi ponttd az 8t kdvetd generdcid egy jelentds csoportja szdmdra. E fiatal épitészek
szdmdra Lechner mivei, az ekkoriban kdzzétett programadé irdsai és a katedra hijén a
Japdn kévéhdz asztaldndl el8adott ,tanitdsa” elsésorban a bevett historizdlé épitészet ko-
toteségei aldli felszabaduldst, egy korszer(i és egyuttal sajdtosan nemzeti jellegli épitészeti
nyelvezet megteremtésének lehetéségét mutatta meg. A ,Lechner-kévetdk” tdbora a legke-
vésbé sem volt homogén: sok épitész volt, aki néhdny évig pusztdn a mester formai meg-
olddsait vette 4t, de nem 4llt vele személyes kapcsolatban, mdsok 6ndllé ,lechneres” mun-
kdik mellett palyatervek kidolgozdsdban miikédtek vele egyiitt. Néhdnyan viszont — mivel
a bohém Lechner a Pértos Gyula épitésszel vald tdrsuldsinak 1896-0s megsziintetése utdn
nem tartott fenn sajdt iroddt — nemcsak iroddikat bocsdrottdk a rendelkezésére, de lapja-
ikban, szervez8munkdjukkal is kiizdottek neszeoruk elismertetéséért. Utdbbi csoportban,
Lechner legbelsé kivetdi kozdte a magyar szecesszids épitészet kiemelkedd képviseldi is ott
voltak, igy példdul Komor Marcell, Vigé Jézsef, Lajta Béla vagy Mdlnai Béla.

Lechner épitészeti pélydja a Postatakarékpénztdr felépiilte, 1902 utdn megtért, elesett a je-
lentésebb kdzmegbizdsoktdl, és a tanitdsdnak — a bécsi Wagnerschule mintdjara — helytad6
épitészeti mesteriskola feldllitdsdra irdinyuld kezdeményezés sem nyerte el a kormanyzac td-
mogatdsit. KovetSinek, munkatdrsainak munkdssdga révén ezekben az években azonban a
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lechneri ,,nemzeti szecesszié” széles kirben elterjedt: a f8vdrosban f8ként magdnépiiletek,
vidéken azonban szdmos kozépiilet is megvaldsult e stilusban, amely a magyar szecesszids
épitészet legfontosabb dramlatdt jelentette. Tanitvdnyainak jelentds része néhdny év eltel-
tével (1905-1908 kozott), az eurdpai szecesszids irdnyzat lecsengése, a magyar épitészeti
szcéna dtrendezddése hatdsdra eltdvolodott Lechner formanyelvétdl, ami azonban nem
jelentette a személyes kapcsolatok elhalvdnyuldsit. A Lechner-kévetdk szlikebb tdbora
még az 1910-es években is dsszetartott, sajdt intézmények, orgdnumok megszervezésével
prébélkozott, és torekedett a nemzetkozi kapesolatok felvételére is: 8k kerestek kapcsola-
tot Otto Wagner és Josef Hoffmann bécsi kdrnyezetével vagy a Deutscher Werkbunddal.
Lechner munkdssdga és személye megosztotta a magyar épitészeti tdrsadalmat, a 20. szdzad
elsé éveiben az épitészeti sajt6 legfontosabb vitdi koriildtte alakultak ki. Nemcsak a Md-
egyetem konzervativ, akadémikus épitészeinek irdnydbdl érte ers kritika, de péld4dul 1908
koriil az el8z8 évek szecesszids irdnyzataitdl elkiiléniild neo-vernakuldris mozgalom (a
,Fiatalok”) is vele és kivetSivel szemben hatdrozta meg magit. Az 1910-es évekedl kezdve
minden kritika, amely az épitészeti szecesszidval szemben akdr konzervativ, akdr moder-
nista irdnybdl megfogalmazddott, alapvetéen az & kdvetdinek épitészete ellen irdnyult,
az 8 ornamentdlis modernizmusuk lett az a blinbak, amelynek fejére a szdzadeld osszes
Stévelygését” rdolvastdk.

A jubileumi Lechner Odon konferencia jelen szekciéjiba az épitésszel és kovetdivel, kri-
tikusaival foglalkozé el6addsok mellett a 20. szdzadel8 négy meghatdrozd, sajdt orszdguk
épitészeti kultirdjaban, kozéletében is kozponti szerepet jdtsz6 alkotdjdrdl is fel kivanunk
kérni el6addsokat. Otto Wagner, Henrik Petrus Berlage, Jan Kotéra és Antoni Gaudi
példdja révén a lechneri személyiség, szerep elemzése mellé oda szeretnénk 4llitani a 20.
szdzadi épitészet killonféle ,apa-figurdinak” a bemurtatdsdt is. Arra vagyunk kivdncsiak,
hogy az adott épitészeti kdzdsségen beliil ezek az épitészek milyen szerepet jdtszottak, mi
volt a kapcsolatuk a ,,akadémidval”, a hivatalos tekintélyekkel, oktatdsi intézményekkel,
a kormdnyzattal. Szervez8ddte-e koréjiik iskola, az hogyan muikodote, sikeriilt-e 6ndlls,
alternativ intézményeket, orgdnumokat létrehozniuk, hogyan alakult a kapcsolatuk az
ket kovetd generdcid épitészeivel? Kik voltak a megrendel8ik, és ez hogyan befolydsolta
a szakmai kozosségen beliil elfoglalt helyzetiiket?



Lechner
International conference on the
occasion of the 100" anniversary

of Odin Lechner’s death

OVERVIEW

In 2014 we commemorate the 100™ anniversary of the death of Odon Lechner (1845-1914),
one of the greatest Hungarian architects and one of the most original geniuses of the Euro-
pean architectural scene at the turn of the nineteenth and twentieth centuries. We wish to

mark this special occasion with a three-day-long international conference (November 19-21).
The centennial of Odon Lechner’s death (1845-1914) gives the primary occasion for an

international conference devoted to the architect’s oeuvre. Furthermore, in the history
of the Museum of Applied Arts a highly significant event also makes it relevant to pres-
ent the latest researches. The building of this museum designed by Odén Lechner and

Gyula Pértos architects’ studio is nominated to be a World Heritage Site and because of
its condition, the complex reconstruction and expansion cannot be further delayed. The

reconstruction is also combined with the modernisation of the institute. The examination

of the historical monument, the restorers’ and art historians’ reports on the architect’s

plans as well as the studies for preparing the needed documentations have come up with

several new and often surprising results. These inspired to rethink Lechner’s manifested

principles and his architecture.

The museum’s Archive preserves the documentation of the construction between 1892
and 1898, the original plans, the reports of the architectural committee’s sittings, the

construction diary, work reports, bills and not least the files and correspondence of the

governmental patronage. Besides the manuscripts and plans, the uniquely rich source

material consists of archive photos and negatives with the help of which the examination

was comprehensible and the future reconstruction can be authentic. Lechner’s work pre-
viously was said to be eclectic because he used typical elements for different periods in art
history, but the proper classification is rather syncretic — combining living parallel forms

and equalised principle theories. Emphasizing the usage of sculpted decoration and sheet
ornamentation many consider him an early representative of Hungarian Art Nouveau.
Recently the characteristics of national Romanticism have been emphasized: he intended

to develop a characteristically Hungarian architectural style.

The modernisation of the institution is of course based on researches on the phenomena of
musealization which has been a central theme in art historical studies in the last decades

and has become a paradigm. The building of the Museum of Applied Arts as emblematic

manifestation of Odon Lechner’s conceptions is an outstanding work even from this point
of view. During the preparation works for the reconstruction viewpoints that were previ-
ously considered to be less important have been evaluated. In Lechner’s designer practise

the engineering architecture, the latest iron structures of his age, the usage of brick and

concrete played a significant role. With the usage of the new materials and structures he

typified the building but also made it unique. In this style characteristic to him, Lechner
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harmonically combined the influences that affected him, the experiences gained in Berlin,
Rome, Paris and London and the patriot wishes: the dominant oriental tradition which
feature is highly emphasized in the nineteenth-century-image about the origin of the
Hungarians. His qualifications, the recognition of the contemporary European and Hun-
garian phenomena, his openness to the latest architectural trends as well as the artistic and
theoretical publicity of his age made it possible — according to his intention — to develop
a new style and create a ’school’ from his followers and disciples. In framing the sections
of the conference these viewpoints have been considered.

The aim and the role of the conference is to place Lechner’s architectural principles and
designing activity on the contemporary European scale, with the opportunity for com-
parisons on a wide horizon, while also giving an opportunity for presenting the results
of most recent research. The organising committee has set up four sections for discussing
these topics in detail.

SECTION 1.

Applied arts — museums of applied arts
Chair: Jézsef Sisa

In this section we plan to tackle several related issues. One is the birth of the concept of
applied arts, the appreciation of material culture, the changing perception of the aesthetic
value of everyday objects surrounding us, with special respect to the division of handicraft
and industry. Further attention will be paid to the role of shows, world’s fairs and various
publications (books, journals). To that comes the appearance of permanent exhibitions,
later museums devoted exclusively to the applied arts, their foundation and institutional
background, national significance, and their relationship to other, traditional museums
focusing on history and the arts. In this section we try to examine the above aspects in a
general context, and also with special respect to specific, major European museums of ap-
plied arts. In the case of the latter, the process of their institutionalisation, their collecting
policies as well as their construction and functioning will be discussed. The Museum of
Applied Arts of Budapest, Lechner’s chef-d’oeuvre, will be presented against this broader
background.

SECTION 2.
Architecture, architecture as art, engineering architecture

Chair: Andris Hadik

The list of these notions, on the one hand, reflects a chronological order, but it also re-
fers to different approaches. The questions of practical craft, creative art and theoretical
planning closely relate to the changes of nineteenth-century education and also to the
publicity of the opinions about art. After acquiring the basic principles in the Hungarian
capital, Lechner received architectural style doctrine, planning and engineering studies
in Berlin. Later during his travels in Italy and the years spent in Paris he broadened his
knowledge. In the Romantic conception architecture acquired the “aura” of the Fine Arts,
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therefore the architects were entitled to artistic consciousness. This section, deals with the
connections between the qualifications and the status of the architects, and, on the other
hand, with the relations and genres of how the demanded architectural tasks of the nine-
teenth century were executed: industrial buildings, bridges, railway stations, market halls,
world fair halls and with the creators of functional and emblematic buildings.

SECTION 3.
Orientalism and ornament
Chair: Katalin Keserii

The nineteenth-century orientalism — a sensational interest for the culture of the Near-,
Middle- and Far-East — grew out from several roots and, we can say, had several branches.
One root was the English architects’ attention for the Mogul (Mughal) monuments on
the Indian colonies. Another was the spectacle of the archacological and cultural posses-
sions brought to European, principally to English, German, French and Russian, muse-
ums as a by-product of the attempt for dominating the Middle-Eastern, Islam-Arabic
region and the Iranian plateau. Furthermore, the synagogues on the Pyrenean-peninsula
recalling the Moorish architecture could serve as another example. The goods and the
knowledge about Eastern objects presented at the universal expositions in the second half
of the century served as a model for the general interest and taste and presumably these
exhibitions were reasons for the high popularity. The scientists and amateur researchers
of Central Europe also turned towards the East, although from different reasons. The
national mythical history like Romantic legends about the origin of a nation emerged for
instance in resurrecting the *Sarmatism’ in Poland while in other countries of Central-,
Eastern or Southern Europe joining the Pan-Slavic idea and the Byzantine traditions.
With simplifying the hypothetical studies of ethnic origin in Hungary, the Iranian and
Turanian (general name for the nomadic tribes migrating East from the neighbouring Ira-
nian mountains) relationship received special attention in the popular historical narrative.
In these countries, representing the ‘national character’ received special meaning and was
mainly manifested in the ornamentation. The science which turned towards the object
culture after language research and the archaeological debate about the Great Migration
Period were connected to the discourse of ‘Orient or Rome’ theme. This section examines
and illustrates these phenomena with ornamental examples.

SECTION 4.
Odéon Lechner — ‘Father figure’ of the modern Hungarian architecture. Followers,
criticism and reception of Lechner in the first half of the 20* century

Chair: Tamas Csaki

Odon Lechner was the first personality in Hungarian architectural history who had a
’school’ and “followers” — and there were not many even later. In the first decades of the
twentieth century even without university chair, official position and institutional posi-
tion he became a point of reference for a significant group in the generation following him.
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Among the closest circle of Lechner were outstanding representatives of the Hungarian
Art Nouveau architecture like Marcell Komor, Jézsef Vigs, Béla Lajta or Béla Mélnai.
Lechner’s works and personality divided Hungarian architectural society, the most impor-
tant debates in architectural press formulated around him in the first years of the twen-
tieth century. He received strong criticism not only from the conservative and academic
architects of the University of Technology, but for instance, the neo-vernacular movement
around 1908 (the “Youngsters), which differentiated itself from the architectural Art Nou-
veau, defined itself against Lechner and his followers. From the 1910s, all criticism against
architectural Art Nouveau articulated either from the conservative or the modern stream,
principally took aim at his followers™ architecture. Their ornamental modernism became
the scapegoat to which all the ‘aberrations’ of the early years of the twentieth century were
stuck to.

In this section of the Lechner conference, besides the lectures dealing with the architect
and his followers and critics, we would like to ask lecturers to present four dominant
architects who played a central role in their countries” architectural culture in the early
years of the twentieth century. As well as examining Lechner’s personality and role we
would like to present different ‘father-figures’ in twentieth-century architecture through
the example of Otto Wagner, Henrik Petrus Berlage, Jan Kotéra and Antoni Gaudi. We
would like to know what role these architects played in their architectural community and
what their relation with the Academy, the official authorities, educational institutions and
the government was like. Was a school set up around them, how did that work, did they
succeed in establishing their own alternative institutions and organs and what was their
relationship with the architects of the generation following them like? Who were their
commissioners and how did this influence their status in the profession?
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Keserii Katalin
(ELTE Mivészettorténeti Intézet)
Lechner Odon életmiive, Lechner-kutatdsok

Az el8adds ismerteti Lechner életét és miivészetét, végigkisérve befogadds-toreénetée. Ki-
emel néhdny ellentmonddst a kutatdstoreénetbél, hogy bemutassa Lechner sajdtos térkon-
cepcidjdt, mely az orientdlis formdkat is magdba olvaszté historizaldstdl a kiilvildggal is or-
ganikus egységet alkot6 épiiletekig vezetett. Alkotémddszerében a fény és a mozgds jatszik
kiemelt szerepet, mind a belsd térformdkban és kompondldsukban (dramld, dtldchaté tér),
mind a tdmegalakitdsban, mely a nagy formdkedl a kis ornamentumokig vezet a belsében
és a homlokzatokon egyardnt. Igy kti Gssze az épitészetet a butorokkal, tirgyakkal, illetve
a kornyezet él8-mozgé elemeivel. A diszitmények szineinek és néhdny kiemelt épitészeti
formdnak a ritmusa vitdlis és ikonoldgiai jelentéssel telitett. Hangstlyosan keriil széba
a szines, ¢l vdros és épitészet gondolata, a nemzeti stilus idedja és realizdldsdnak maédja,
eszkozei, Lechner irdsai és ezek nemzetkdzi kontextusa alapjdn, utalva a ,,Lechner-kévetdk”

munkdssdgdra is.

keseruk @caesar.elte. hu
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Katalin Keserii
(Institute of Art History, ELTE University)
The ceuvre of Odin Lechner and the Lechner researches

The introductory lecture presents Lechner and his oeuvre, going over the history of its
reception. It underlines some contradictions of the texts of researchers and focuses on
Lechner’s new concept of space. Arising from Historicism, which incorporated also Eastern
forms he created his buildings in unity with the external world as organic wholes. In his
method movement and light had an important role both in forming and composing inner
(fluctual, transparent) spaces and the mass. Its large architectural forms lead to small and
ornamental elements both of the insides and the fagades, connecting architecture with
furniture and other objects and on the other hand, with living and moving elements of
the surrounding world. The rhythm of the colourful ornaments as well as that of some
prominent architectural forms is saturated with meaning both in a vital and iconological
sense. We will focus on the idea of colourful, vibrant cities and architecture, the concept of
a national style, and the ways and means of achieving it, based on Lechner’s writings and
their international context, with reference to the work of the “followers of Lechner,” too.

keseruk@caesar.elte. hu
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Stefan Muthesius
(University of East Anglia, Norwich)
Authenticity: A concept for the late nineteenth-
century European applied arts museum

The last three decades of the nineteenth century brought about the fully-fledged definition
of oldness, that is, the secure designation, and the special distinction, of an applied art
object as genuine, as “antique”. While for many kinds of art objects, such as old mas-
ter-paintings or coins, genuineness had been a precondition for their recognition for some
time, for other artefacts, such as furniture, this value had not yet been fully established;
no essential differentiation had as yet been drawn between the real old object and one
which might look much the same but which was newly made (“in the style of”). All this
went along with taking the final steps in the age-old trajectory of elevating all works of
the “applied arts” to the full rank of “(high) art”. This could of course include new objects
as well, but now they had to be assigned to an “artist”, to their actual designer. All this
helps to explain the new concept of the museum of the applied arts, which arose during
the 1850s to 1870s. Or, to be more precise: it helps us to understand the transition, the
change of function of the applied arts museum during the 1880s and 1890s, from serving
as a show of models for contemporary crafts and manufactures, to becoming repositories
of the applied arts of the past. Put at its simplest: there was now only new art and old art;
new art in the style of the old could no longer be valued.

S. Muthesius @uea.ac.uk



22 LECHNER — INTERNATIONAL CONFERENCE ON THE OCCASION OF THE IOOTH ANNIVERSARY OF ODON LECHNER'S DEATH

Matthias Boeckl
(Universitit fiir angewandte Kunst, Wien)
Crafis reform, RingstrafSe, early modernism in Vienna

Vienna’s Museum of Applied Arts was founded in 1863 and its building was opened in
1864. Both institution and building can be regarded as a node connecting not only the
arts with industry, but also the Ringstrafle period with modernism. The aim of this con-
tribution is to highlight the complex role the museum played as a breeding ground for the
various strands of modern crafts and architecture in Vienna. The museum building was
placed on the most prominent site available at the time, the Ringstrafle, thus illustrating
the importance of its purpose (to enhance the quality of Austria’s industrial products) and
in turn representing architectural concepts of the historicist period. Therefore the build-
ing (as well as the institution itself) can also serve as an example of the reaction of nine-
teenth-century architecture to industrialisation in general. Its type is sober and strictly
functional but embedded in a style that had to serve various functions: it had to integrate
with the representational codes of the Ringstrafle, but also represent the institution’s pro-
gram in a neutral way amidst the contemporary understanding of messages attached to
each historic style. The Florentine Renaissance style chosen by its architect, Heinrich von
Ferstel, was neither connected to romantic ideas, such as his neo-Gothic Votivkirche, nor
to official state representation, such as his neo-Baroque university building. Its neutrality
also worked within the context of national codifications of styles, as the institution was
intended to represent the industry of the entire multinational monarchy, and not only
parts of it. Under Arthur von Scala, the museum played a key role in the development of
early modernism. It tried to profit from the way England, the cradle of industrialisation,
had coped with this fundamental cultural transformation via its Arts and Crafts move-
ment. From 1897 onward, the museum presented examples of modern English products,
which had a great impact on the work of the founders of the Secession and the Wiener
Werkstitte. From 1912, a second wave of modernism originated with exhibition contri-
butions by Josef Frank and Oskar Strnad, thus continuing the museum’s essential role in
the genesis of Vienna Modernism. These events will be discussed within the context of
Vienna’s art debate around 1900 (Secession, Wiener Werkstitte, Kunstschau).

matthias. boeckl@uni-ak.ac.at
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Roland Priigel
(Germanisches Nationalmuseum, Niirnberg)
Spreading good taste by displaying objects.
The “Bayerisches Gewerbemuseum” in Nuremberg
and the applied arts movement (1869—1896)

Following the example of the South Kensington Museum in London, a considerable
number of applied arts museums arose in Europe during the second half of the nineteenth
century. Among the first institutions of this kind, the Bavarian Museum of Applied Arts
(Bayerisches Gewerbemuseum) was founded in 1869 in Nuremberg. Closely linked to the
Austrian Museum of Art and Industry (Osterreichisches Museum fiir Kunst und Industrie)
in Vienna, the Bavarian Museum aimed to enhance the quality of both handcraft and
industrial products in the region. The idea of an institution devoted to the improvement
of “good taste” for everyday objects is closely related to the establishment of world’s fairs,
starting with the first exhibition in London in 1851, which led to the construction of the
South Kensington Museum. To some extent, those gigantic mass venues served as an
archetype for these newly established museums, which, for example, adopted the fairs
classification system, or their display aesthetics. On the other hand, world’s fairs were an
abundant source for museums of applied arts, which purchased a greac number of objects
for their collections at the fairs. My lecture will focus on the foundation and construction
of the Bavarian Museum of Applied Arts in the context of the emergence of national and
universal exhibitions. By pointing out the shift that took place in the museum’s self-defi-
nition at the end of the nineteenth century, my presentation aims to offer a glimpse into
the changing role of applied arts museums, from a practical advisor of “good taste” to a
highly aesthetical museum of decorative arts.

r.pruegel@gnm.de
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Andrzej Szczerski
(Uniwersytet Jagielloniski, Krakéw)
— Piotr Kopszak
(Muzeum Narodowe w Warszawie)
Designing modernity — The Museum of
Technology and Industry in Krakdéw

In 1868 a new institution dedicated to the promotion of modern design was founded in
Krakéw — The Museum of Industry and Technology (Muzeum Techniczno-Przemystowe).
It owed its creation to Adrian Baraniecki, a Polish doctor and philanthropist from Ukraine,
who lived in exile after 1864, forced to emigrate from the Russian Empire following his
involvement in the Polish January Uprising (1863-1864) against the Tsar. While abroad,
he travelled in Europe, including the United Kingdom, where he visited major industrial
centres and newly established design museums. As a result, he decided to establish his
own museum of modern technology and industry in Poland and received support from
the authorities of Krakdéw, where Poles enjoyed considerable cultural autonomy within
the Austro-Hungarian Monarchy. Baraniecki’s institution not only showed specimens of
modern industry, but also carried out extensive publishing and educational programmes.
It was first to offer higher education courses to women, and around 1900 became the
birthplace of the first Polish association of designers, the Polish Applied Art Society (1901),
and then The Krakéw Workshops (1913).

szezersk@uj. edu.pl
kopszak@gmail.com
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Michaela Marek
(Humboldt-Universitit, Berlin)
The Berlin Kunstgewerbemuseum (Museum of Applied
Arts): Everyday aesthetics and economic promotion
between common welfare and social segregation

The “Deutsches Gewerbemuseum” in Berlin was founded (1866/1868) by a consortium of
companies eager to promote their own economic interests. The collection was intended
to instruct the audience about “contemporary good taste”, and served as a training insti-
tution for industrial craftsmen and designers. After the foundation of the German Reich,
the profile of the collection radically changed. In 1875, parts of the imperial Kunstkammer
were incorporated; in 1879, the name was changed to “Royal Arts & Crafts Museum”.
In this development, the aims of the institution shifted markedly. If, in the first phase,
the state sponsored purchases at the world fairs, it was due to the impetus to familiarise
workers, as producers and consumers of industrial goods, to civic norms and values. As
to the second phase, I interpret the state-controlled bias as follows: the audience of the
new collection was no longer potentially the entirety of subjects. Instead, an upper class
public was targeted. The Kunstgewerbemuseum was transformed into another instrument
of distinction between a (politically) relevant social group characterised by refined taste,
as opposed to the populace, who remained restricted to industrial mass produce. No
longer did it contribute to the intention of improving the general level of taste and at
least partially levelling the social hierarchy, but, on the contrary, to the consolidation of
socio-cultural distinctions.

michaela. marek @culture. hu-berlin.de
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Barry Bergdoll
(Columbia University, New York)
Fames of color: the emergence of the polychromatic
city in Third Republic Paris

Odon Lechner arrived in Paris in 1875 at the end of an epoch. Although the great Second
Empire rebuilding of Paris had been halted for a few years after the fall of Haussmann
and then of the regime of Napoleon III, the debates over style entered a new phase in
the tumultuous first decade of the Third Republic, with its disputes over a secular or
religious view of the country. In 1875 Henri Labrouste, whose ceramic and iron domes of
the reading room of the Bibliothéque Impériale (now Nationale) puzzled critics, had just
passed away. Charles Garnier’s Opera, which relied every bit as much on new techniques
of iron construction — although nowhere visible — was inaugurated. But if the positions
over technology and expression had polarized the great generation of the Second Empire,
the 1870s was to be a period of great experimentation with integrating building materials
more consequentially, lessons that would play out in Lechner’s own Budapest work a
decade later. If Lechner was to spend his time in the office of one of the period’s more
conservative architects, Clément Parent, architect to the French and Belgian nobility, he
was also to bear witness to some of the most consequential experiments of the period,
notably in the permanent and temporary buildings of the Exposition Universelle of 1878,
where architects such as Davioud, Hardy, and Bouvart pioneered an architecture of mixed
construction that were to propose a polychromatic city of modernity.

bgbr@columbia.edu
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Sisa Jézsef
(MTA BTK Mivészettorténeti Intézet)
A berlini Bauakademie szerepe Lechner Odén és a magyar
épitészek képzésében, a historizmus lehetdségei és korldtai

A 19. szdzad misodik felében a magyar épitészek képzésében kiemelt hely illeti meg az elé-
retérd eurépai metropoliszt, Berling, illetve az ottani Epitészeti Akadémidt (Bauakademie),
amely a magyarok szempontjabdl a jelek szerint még a bécsi tanintézetek jelent8ségée is
feliilmulta. A berlini intézményben a Schinkel utdni korszak olyan jeles épitész- és tandr-
egyéniségei oktattak, mint Friedrich August Stiiler, Johann Strack, Richard Lucae, Carl
Boetticher és Friedrich Adler. Az 1850-es évek végétSl a magyar hallgaték tbb hulldimban
jelentek meg a porosz, illetve német f8vérosban. El8szor Szkalnitzky Antal, az 1860-as
években Unger Emil, Hauszmann Alajos, Lechner Odon, Pirtos Gyula és Kolbenheyer
Ferenc, majd késdbb mdsok. Az els§ évtizedekben végzett magyar épitészek munkdit itt-
hon a korabeli kritikusok ,,berlini reneszdnsz” névvel kiilonbéztették meg, amelyre a pre-
ciz formatan és a sztereometrikus tomegalakitds volt jellemz8. Berlinbdl hazatérve Lechner
elsé épiiletei sem nélkiilozték ezen karakterisztikumokat. Azonban hamar megjelentek
olyan elemek is, amelyek eltértek a kortdrs 4ltaldnos gyakorlattdl, sét Magyarorszdgon
ucedrdnek szdmitottak. Utdbb az épitész gy tekintett berlini tanulmdnyaira, mint ami
gatolta miivészi fejlédését. A kitdrés lehet8ségér a franciaorszdgi tartézkoddsa (1875-1879)
sordn szerzett tapasztalatok jelentették, ami jelentkezett a nagy épitészeti formdk alkalma-
z4sdban éppligy, mint az ornamentika megujitdsdban. A munkdssdgdnak tovdbbi menetét
a historizalé formdk szuverén kezelése jellemzi. A torténetiség egyre egyénibb értelmezé-
sén, egyre Gjabb formdk bevondsdn keresztiil vezetett az Gt a fiiggetlen formanyelv kialaki-
tdsdig. Folyamatrél van azonban sz6, amelynek 4llomdsai — leny(igozden eredeti épiiletek
— egymdshoz szervesen kapcsolédnak.

sisa.jozsef@btk.mta.hu
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Jézsef Sisa
(Institute of Art History, Research Centre for the Humanities,
Hungarian Academy of Sciences)
The role of the Berlin Bauakademie in the training of
Odin Lechner and other Hungarian architects, and
the opportunities and limitations of historicism

In the second half of the nineteenth century, the foremost city for training Hungarian
architects was the progressive European metropolis of Berlin and its architecture academy
(Bauakademie), whose significance, where Hungarians were concerned, appears to have
surpassed even that of the educational establishments in Vienna. After the Schinkel era,
architects and teachers of such renown as Friedrich August Stiiler, Johann Strack, Richard
Lucae, Carl Boetticher and Friedrich Adler taught at the Bauakademie. From the end of
the 1850s, waves of Hungarian students arrived in the capital of Prussia and Germany.
First came Antal Szkalnitzky, followed in the 1860s by Emil Unger, Alajos Hauszmann,
Odon Lechner, Gyula Pirtos and Ferenc Kolbenheyer, with others coming later. The
works of Hungarian architects who graduated here in the first few decades were distin-
guished by contemporary critics using the name “Berlin Renaissance”, and the common
features were precise architectural morphology and stereometric forms. When Lechner
returned from Berlin, his first buildings shared these characteristics. Soon, however, cer-
tain elements appeared which differed from general practice at the time, and were rather
pioneering in Hungary. Later, the architect would look back on his studies in Berlin as
holding back his artistic development. The breakthrough came with his experiences in
France (1875-1879), which led to his use of grandiose architectural forms and innovation
in ornamentation. The subsequent trajectory of his career was marked by an autonomous
handling of historicist forms. His increasingly unique interpretation of historicality and
his inclusion of ever newer shapes led to the emergence of his own, independent language
of form. It was a process, however, made up of several stages — each an impressively orig-
inal building — which are all organically interconnected.

sisa.jozsef@btk.mta.hu
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Rozsnyai Jézsef
(Pazmdny Péter Katolikus Egyetem)
A neobarokk, mint a szecesszié elézménye a magyar
szdzadfordulds épitészek életmiivében

A Budapesti Miszaki Egyetemen 1891-ben és 1892-ben végzett hallgatdk tdbbsége a ma-
gyar szecesszi6s épitészet derékhaddt alkotja. E hallgaték Czigler Gy8z8 vagy Hauszmann
Alajos tan{tvényai voltak, de a legnagyobb hatést Lechner Odon és a kiilfoldi szecessziés
stilusiramlatok gyakoroltdk rdjuk. Magyarorszdgon a szecesszi6 1896-1897-ben jelent meg
az idésebb genericidhoz tartozé épitészek, igy Lechner Odon és Spiegel Frigyes alkotdsa-
ival. Mindkét épitész tervezett neobarokk épiileteket, mielétt az 4j irdnyok felé fordultak.
A szdzadfordulé kordnak fiatal épitészei az 1890-es évek végén irdnyitotedk figyelmiiket az
4j stilus felé. Nem tétlenkedtek azonban az évtized elejétdl a végéig, hiszen szinte minde-
gyikiik egy neves vagy éppen felfuté épitész vagy épitészpdros iroddjiban kezdte pélydjdt,
igy ha részt vettek is egy-egy épiilet tervezésében, a legtobb esetben nem tudjuk, hogy mi
volt az 8 szerepiik. Tobb épitész azonban mér az 1890-es évek vége el8tt 6ndlld tervezdiro-
ddt nyitott, és megvaldsultak elsé miveik a szecesszi6 felé fordulds el8tti évtizedekben.
A fent emlitett néhdny év 1899-ig bezdrélag a késéi historizmus £8 idészaka, a neobarokk
épitészet virdgkora. Nem csoda, hogy e kés@bbi szecesszids épitészek koziil tobben ter-
veztek neobarokk épiileteket, vagy részt vettek ilyenek tervezésében ezekben az években.
Mely késdbbi szecesszids épitészeink alkottak megeldz8leg kivalé neobarokk épiileteket?
Lehet-¢ osszefiiggés a neobarokk mult és a szecesszid felé fordulds kozote? Kordbban mds
neostilusokban alkoté épitészek kozodte is jellemzd-e a szecesszid felé fordulds? Ezekre a
kérdésekre kivan legaldbb részben vélaszt adni az eldadés.

rozsnyaijozsef@gmail.com
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J6zsef Rozsnyai
(Pazmdny Péter Catholic University)
The neo-Baroque, as predecessor to the Secession, in the
ceuvres of turn-of-the-century Hungarian architects

The majority of the students who graduated from the Budapest Technical University in
1891 and 1892 made up the backbone of Hungarian Secessionist architecture. They studied
under Gyéz6 Czigler or Alajos Hauszmann, but the greatest influence came from Odon
Lechner and the Art Nouveau trends coming in from abroad. The Secession arrived in
Hungary around 1896-1897 with the creations of members of the older generation of
architects, such as Odon Lechner and Frigyes Spiegel. Both these architects designed
neo-Baroque buildings before turning to the new movements. Young architects at the
turn of the century focused their attention on the new style at the end of the 1890s. They
were not, however, inactive for the whole decade, for all of them began their careers in
the office of one or other established or up-and-coming architect or partnership, so al-
though they played a part in the design of particular buildings, in most instances we do
not know exactly what their role was. Several of these architects opened their own design
offices before the end of the 1890s and built their first works in the decades before the shift
towards the Secession. The few years leading up to and including 1899 were the heyday of
late historicism, the high point of neo-Baroque architecture. It is not surprising, therefore,
that during these years, many of these architects, who would later focus on the Secession,
designed neo-Baroque structures, or at least contributed to their design. Which of our Se-
cessionist architects were previously responsible for outstanding neo-Baroque buildings?
Are there any links between the neo-Baroque past and the shift towards the Secession?
Wias there also a turn towards the Secession among architects who worked in different
revivalist styles? This presentation intends to give at least partial answers to these questions.

rozsnyaijozsef@gmail.com
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D4vid Gyula
Innovdcid vagy kisérlet?
A Magyar Kirilyi Postatakarék pénztdrcsarnoka

Lechner Odon egyik leghiresebb és a maga kordban egyik legtobb vitat kivalté alkotasa, a
Magyar Kirdlyi Postatakarékpénztdr Hold utcai székhdza két esztend$ alatt épiile fel. Eny-
nyi idé telt el a pélyézat kifrdsatdl az épiilet birtokbavételéig. Es ebben a révid idészakban
nem csak a tervezésre kifrt pélydzat lebonyolitdsdra, a tervek elkészitésére, engedélyezé-
sére, az épiilet felépitésére keriilt sor, de az eredeti tervektd]l merdben eltérd megolddsok
megvaldsitdsdra is. Az épiilet funkciondlis és formai Gjitdsai mellett kiilonds hangsillyal
jelentkezett a létesitmény mikddésében és megformaldsdban is egykor kdzponti szerepet
jétsz6 foldszinti pénztdrterem. Kiilonleges hangulatdt egyedi, kés6bb meg nem ismétel-
hetd iivegboltozata is meghatdrozta. Belsd kialakitdsdban, kiilsé megjelenésében olyan
mesterek miikddtek kozre, mint a burkolémunkdkat elvillalé Melocco Péter, az udvari
kovécsoltvas mellvédkorldtok mestere, Alpar Ede, a disziivegeket gydrté Réth Miksa vagy
a belsd berendezés asztalosmunkdindl jeleskedd Thék és Gregersen. A boltozat készitése
viszont Waltherr Gida munkdjdt dicséri, aki hatszdglet tivegtégldkbdl készitette a csar-
nok csaknem 10 x 10 m fesztdvot 4thidalé térlefedését. A Postatakarékpénzedr székhdzdnak
épitéstoreénetén belill a pénztdrterem keletkezése koriilményeinek, enteridrjei sorsinak
felidézésével bepillantdst nyeriink a lechneri m{i emblematikus épiiletét eredményezd al-
kotémunka néhdny muhelytitkdba.

davidgyulazor2 @gmail.com
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Gyula Dévid
Innovation or experiment? The public lobby of
the Hungarian Royal Postal Savings Bank

One of Odon Lechner’s most famous, and at the time most controversial creations, the
headquarters of the Hungarian Royal Postal Savings Bank on Hold Street, took just two
years to build. This was the amount of time that passed between the competition to
design the building being announced and the finished structure being handed over for
use. During this period of time, the competition ran its course, the designs were drawn
up, the permits were obtained and the building was erected, but on top of all this, the
original plans were also altered to include some radical new solutions. Besides the build-
ing’s innovations of function and form, special emphasis was placed on an area that once
played the central role in operating and shaping the establishment: the public lobby on
the ground floor. Its unique atmosphere was defined by the one-off, never-repeated glass
vault. Elements of the interior design and exterior appearance were made in collaboration
with experts in their own particular fiends, such as Péter Melocco, who was responsible
for the wall and floor coverings, Ede Alpdr, sculptor of the wrought-iron balustrades in
the courtyard, Miksa Réth, who manufactured the ornamental glass, and Thék and Gre-
gersen, master carpenters of the interior furnishings. The vault itself was the work of Gida
Waltherr, who built the covering of the lobby, spanning almost 10 x 10 metres, from hex-
agonal glass bricks. As part of the history of the building of the headquarters of the Postal
Savings Bank, recounting the circumstances surrounding the creation of the public lobby
and the destiny of its interiors allows us a glimpse inside a few of the workshop secrets of
the efforts that resulted in this emblematic building in Lechner’s oeuvre.
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Lichner Magdolna
(Iparmtivészeti Mzeum)
Szavak, tdrgyak, stratégidk. Az iparmiivészeti
gytijtés kezdetei a Monarchidban

A 19. szdzad kézepén tuddst és amatdr kutatdt, gy(jedt nem vdlaszrott el mély szakadék.
Fejérvary Gébor, Ipolyi Arnold, Zichy Odon és fia Zichy Jend, Bubics Zsigmond gytj-
teményei a patriotizmus specidlis formdjdc képviselték, egyéni ambiciéik nyomdn véleak
tuddssd, avagy politikussd. Pulszky Ferenc is kozéjiik tartozott, 8t 1867 utdn a magyar kor-
mdny a mizeumok, levéltdrak és konyvedrak feliigyeletével bizta meg, a Nemzeti Mizeum
és Széchényi Konyvtdr igazgatdja lett, szalonja kivalo, tudds emberek taldlkozdhelye volt.
Rémer Fléris, Xantus Janos, Vambéry Armin nyelvész és a magyarsig keleti eredetének
kutatdja, Hampel Jdzsef régész és szdmos kozéleti személyiség résztvevdje volt a tdrsalgds-
nak. Hampel J6zsefet és feleségét, Pulszky Xénidt meleg bardtsdg flizte a Zsolnay csaldd-
hoz. Pulszky Kdroly és Zsolnay Miklés az 1878-as, valamint az 1889-es vildgkidllitdson a
muzeum visdrldsi tételeit egyeztették, mint ezt a Zsolnay csaldd levelezése mutatja. Lech-
ner Odon is részese volt a bardti kornek. A mizeum korai gytjteményének egyharmada
a vildgkiallitdsokrol szdrmazik (Périzs, Bécs, Pdrizs), egyharmada keleti tdrgy — ez utéb-
bi gy(jtés szorosan kapcsolddik a magyarsdg eredetének 19. szdzadi kutatdsihoz, példdul
Xantus Janos utjihoz. Egyharmada pedig Rémer Flérisnak, Xantus Jdnosnak a Monarchia
teriiletén végzett ,ingé miemlék” gy(ijeésébdl ered. Az angol mintdjd ,iparmd mizeum”
létesitése részben az Ipartestiilet, részben a Képzémiivészeti Tarsulat kezdeményezésének
koszonhetd, s a gylijiés elveinek meghatdrozdsa e két civil szervezet tagjainak vitdjdban
alakult. Az el6addsban két gytjiési elv és két épiilet tomor dsszehasonlitdsdra is sor kertil.
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Magdolna Lichner
(Museum of Applied Arts)
Words, objects and strategies. The beginnings of the
collection of applied arts in the Monarchy

In the mid-nineteenth century, there was no significant division between scholars, ama-
teur researchers and collectors. The collections of Gébor Fejérvary, Arnold Ipolyi, Odon
Zichy, his son Jend Zichy, and Zsigmond Bubics represented a special form of patriotism,
and individual ambitions drove them to become scholars or politicians. Ferenc Pulszky
was one of them, and after 1867 he was entrusted by the Hungarian government to super-
vise museums, archives and libraries, he was appointed director of the National Museum
and Széchényi Library, and his salon became a meeting place for the most outstanding
scholars. Fléris Rémer, Jénos Xantus, the linguist and researcher into the eastern origins
of Hungarians Armin Vimbéry, the archaeologist Jézsef Hampel, and countless other
public figures took part in the discourse. Jézsef Hampel and his wife, Xénia Pulszky, were
close friends with the Zsolnay family. At the World Fairs of 1878 and 1889, Kdroly Pulszky
and Miklds Zsolnay discussed the purchases the museum would make, according to the
correspondence of the Zsolnay family. Odén Lechner was also part of this circle of friends.
One third of the museum’s early collection derived from the World Fairs (Paris, Vienna
and Paris), while another third consisted of eastern items — these were collected in parallel
with nineteenth-century research into Hungarian origins, such as the expedition made
by Jdnos Xantus. The final third was assembled by Fl6ris Rémer and Jdnos Xantus as they
collected “movable monuments” around the territory of the Monarchy. The establishment
of a “museum of industrial art”, based on the English model, was down to a joint initiative
by the Industrial Corporation and the Society of Fine Arts, and the guiding principles of
the collection policy were debated by members of both organisations. This presentation
will briefly compare the two sets of principles and the two buildings.
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Muridin Jend

A kolozsvdri Iparmiizeum és gydijteményei

Az el8adds a Kolozsvari Technoldgiai és Iparmizeum mindeddig féldolgozatlan toreénetée
prébdlja réviden dsszegezni, az 1882-re visszavezethetd kezdetektdl az 1888-as intézmény-
szer(i megalakuldsig és az elsd vildghdborit kévetd 1926-0s megsziinésig. Az 1896-t6l dlla-
mi kezelésbe vett intézmény vezetését Kolozsvér egykori f8épitészére, Pdkei Lajosra biztdk,
aki egyben impozdns székhdzainak (mindkettd a belvdros utcaszdvetében) megtervezésére

is véllalkozott. Az erdélyi iparoktatdsban kulcsszerepet jatszd intézmény tbb ezer kotetes

konyvtdrat, folyirat- és mintalap gylijteményt hozott létre. Ugyanakkor tekintélyes tdrgyi

illusztrativ anyagdval szemléltette az ipari tevékenység legkiilonbsz6bb dgazatainak lehe-
t8ségét a folzdrkdzdsra, az eurdpai szintli korszer(isodésre. A termekben, kiilén erre a célra

tervezett tdrlokban az évtizedek sordn 3794 darabbdl 4116 gylijteményt mutathattak be ke-
ramikai és fémtdrgyakbdl, textilidkbdl, fa-, bér-, és tivegmintdkbol, gépszerkezetekbdl. Az

eldadds a gylijtemény alakuldsdrdl, proveniencidjrdl és — amennyire lehetséges — sorsdrdl

is megprdbdl szdmot adni.

muradinjeno @yahoo.com
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Jen8 Muridin
The Museum of Industry in Kolozsvdr
(Cluj-Napoca) and its collections

This presentation attempts to give a brief summary of the hitherto unprocessed history of
the Museum of Industry and Technology in Kolozsvér [Cluj-Napoca, RO], from its be-
ginnings, traceable to 1882, through its inception as an institution in 1888, until its closure
after the First World War, in 1926. The institution, taken under state control after 1896,
was put under the leadership of the former architect-in-chief of the city, Lajos Pdkei, who
also undertook to design its imposing buildings (both within the fabric of the city centre
streets). This institution, which played a key role in industrial education in Transylvania,
assembled a library of thousands of books and a collection of periodicals and pattern
sheets. It also had a respectable illustrative collection of items to show possible ways in
which the most diverse branches of industrial activity could modernise and catch up
with the rest of Europe. The 3794 pieces in the collection, assembled over decades, would
have been displayed in specially designed cases throughout the rooms, and consisted of
ceramics, metalwork, patterns for wood, leather and textiles, and items of machinery. The
presentation also attempts to give an account of the formation and provenance of the
collection, and — as far as possible — its subsequent fate.
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Székely Miklés
(MTA BTK Mivészettorténeti Intézet)
Keleti inspirdcidtdl keleti piacokig. A magyarorszdgi
iparmiizeumok gytijteményeinek egy aspektusdrol

A 19. szdzad utolsé évtizedeiben a nemzeti ipar fejlesztésének jegyében szdmos iparokta-
tési és iparmtizeumot/iparmiivészeti mizeumot alapitottak. A muzedlis intézményként is
értelmezett iparmiizeum az iparfejlesztést szolgdlé intézmények Ssszességét leird gylijtéfo-
galomként is haszndlatban volt. Ebbe a hdrom intézménytipust magdba foglalé rendszerbe
tartozott a miipari (iparmivészeti) mizeumban gy(ijtdte miivészeti tdrgyanyag, a miszaki
ismereteket bemutatd technoldgiai mizeum és végiil a piacra jutdst el8segitd keleti (keres-
kedelmi) mizeum. A magyar épitészet, iparmiivészet, és részint a képz8miivészet meguji-
tdsdban a keleti inspirdcid jelentds szerepet jatszott. Huszka Jézsef hagyomanykozosségi
felfogast kutatdsai és konyvei jelentds hatist gyakoroltak a kortérsakra, Lechner Odon
nemzetkdzi épitészeti szakirodalombdl is meritd megolddsai mellett a Keler fogalma jelen-
t8s szerephez jutott az 1870-1880-as években formdlédé iparmizeumi gylijteményekben
is. A tévol-keleti, els8sorban japdn és kinai iparm{ivészeti és kézmiives térgyak inspirdcids
forrdsként jelentek meg, szerepiik az iparmiivészet, a hdziipar és a kézmiivesség megujitdsa
volt. De az iparmizeumokkal egy id8ben létrejott ipariskolai rendszerben egy tGjabb Keler
fogalom keriilt elgtérbe: a szomszédos orszdgok, a Balkdn (j nemzetdllamai és az Oszmdn
Birodalom piaci igényeinek kielégitése keriilt az oktatds kozéppontjdba. Eldaddsomban a
tdvol-keleti tdrgyak iparmizeumi muzealizdci6jéval és az iparoktatdsi képzésben megjele-
nd keleti piaci termelés jelenségével foglalkozom a konferencidhoz is kapcsolédé kutatd-
sok sordn elékeriilt, eddig publikdlatlan tédrgyegyiittesek alapjdn.
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Mikl4s Székely
(Institute of Art History, Research Centre for the Humanities,
Hungarian Academy of Sciences)
From oriental inspirations to eastern markets. On an aspect
of the collections in Hungarian museums of industry

In the last few decades of the nineteenth century, a number of educational and museum
institutions of industrial and applied arts were established with the aim of improving
national industry. The term industrial museum was used both to designate a museal
institution and as a collective term describing the sum of institutions promoting indus-
trial development. This system, consisting of three types of institution, encompassed the
artistic material collected in a museum of applied arts, the latest results of technologic
development were presented in a museum of technology, and the Eastern museum (later
museum of commerce), was aimed at supporting the marketing of objects towards new
Eastern markets. Oriental inspirations played an important role in the regeneration of
Hungarian architecture, applied arts and, to an extent, fine arts as well. The researches and
publications of Jézsef Huszka exerted a great influence on his contemporaries in the use of
vernacular motifs from home industrial product and their potential link to the oriental/
Eastern origins of the Magyars. The concept of the oriental has thus played a major part
in the collections of museums of industry that developed in the 1870s and 1880s, as well
as in the architectural solutions of Odén Lechner. Handcrafts and items of industrial art
from the Far East, especially Japan and China, were a source of inspiration in the desired
renewal of the applied arts, in the home industry and in the arts and crafts. In the system
of industrial education that was created in parallel with the museums of industry, a new
concept of the East came to the fore: industrial education focused on meeting the market
demands of neighbouring countries, the new nation states of the Balkans, and the Ot-
toman Empire. In my presentation I will deal with the musealisation of oriental objects
from the Far East in Hungarian museums of industry, and with the phenomenon of
producing objects of home industry and arts and crafts for Eastern markets that prevailed
in industrial education. The presentation is based on hitherto unpublished ensembles of
objects that have arisen during research that also pertains to this conference.

szekely. miklos@btk.mta. hu
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Gébor Klaniczay
(Central European University, Budapest)

The consciousness of eastern origins in nineteenth—century Hungary

The consciousness of eastern, nomadic origins has played a central role in the development
of Hungarian national identity since the Middle Ages. The historical myth at the core of
this complex was the identification of Huns with Hungarians, and the cult of Attila as the
heroic and awe-inspiring forebear of the Magyars. With the advent of romantic nation-
alism in the nineteenth century, the related set of historical ideas, also called “Scythian
consciousness”, inspired leading Hungarian poets and writers, such as Mihdly Vérosmarty,
Jédnos Arany and Mor Jékai, to elaborate on this concept in literary masterpieces. The fact
that evolving scholarly inquiry and the unfolding academic disciplines of historical lin-
guistics, archaeology and historiography challenged some basic traditional tenets of this
self-image did not diminish its attraction: indeed, it rather stimulated heated academic
polemics, which maintained this question in the centre of public interest till the end
of the nineteenth century, and represented further inspiration for yet newer academic
disciplines such as ethnography, anthropology and orientalist studies. In the last decades
of the century we can witness the influence of a new art historical theory, discovering
the cultural and religious importance of “ornamentics” in artistic creation and everyday
aesthetics, documented also in a large amount of comparative ethnographic and oriental
material. The Viennese art historian Josef Strzygowski, or the Transylvanian drawing mas-
ter and collector Jézsef Huszka were the most prominent proponents of this theory, which
subsequently inspired much of the work of Odén Lechner.

klanicz@gmail.com
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Bollék Ad4m
(MTA BTK Régészeti Intézet)
A nemzeti ornamentika bijviletében. Vitdk a magyar honfoglalds
kori diszitdmiivészet eredetérdl a 19. és a 20. szdzad forduldjdan

A magyarorszdgi torténeti, régészeti, miivészettoreéneti, nyelvészeti stb. kutatdsok e disz-
ciplindk hazai sziiletésétdl kezdve érthetd okokbdl élénk érdekl8déssel fordultak a honfog-
lalds kori és az azt megel8z8 magyar mult megismerése felé. E vizsgilatoknak kiilénos ak-
tualitdst, s ezdltal érzékelhetd lendiiletet adott a magyar honfoglalds ezredik évforduldjdra,
azaz a Millenniumra valé hosszt felkésziilés a 19. szdzad urtolsé évtizedeiben. Am amig az
frott forrdsok és a magyar nyelv kutatdsa ekkor mar szdmottevd elézményekre és egy sor
heves vita tanulsdgaira tdmaszkodhatott, addig az anyagi kulttra kutatdsa abban az id8ben
az elsd 1épéseit tette a kordbbi csekély szdmu anyagkozlés alapjén felvdzolhaté szintézisek
megalkotdsdra. A régészek és a mivészettdrténészek mdr csak ezért is a tdrstudomdnyok
kérdésfelvetéseihez igazitottdk sajdt kutatdsi irdnyukat, s elsésorban a magyarok kordbbi
lakhelyeit, illetve vdndorldsuk irdnydt prébaltdk meg a 10. szdzadi tdrgyak ornamenti-
kdjénak kapcsolatai alapjdn felvdzolni. A Kelet-Eurépdbdl a Kérpdt-medencébe érkezd
magyarsdg torténeti képe ite és ekkor taldlkozott el8szor a Monarchia Lajtdn tdli teriiletein
kibontakozé Orient oder Rom? vitdnak a korban feloldhatatlannak tiné ellentmonddsai-
val. Igy vélhatott azutdn az Alois Riegl és Josef Strzygowski kozott egyenstilyozé Hampel
Jézsef tolldn az Eurépdban zajlé nemzeti ornamentikdkrol sz616 vitdk utolsé évtizedeiben
a honfoglalds kori diszitdmiivészet szdszdnida eredet(i miivészetbdl a mediterrdn, illetve
yszaracén” miivészet egyik oldalhajtdsdvd.

bollok.adam @btk.mta.hu
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Adém Bollsk
(Institute of Archaeology, Research Centre for the Humanities,
Hungarian Academy of Sciences)
Under the spell of national ornamentation.
Turn-of-the-century debates on the origins of decorative
art from the time of the Hungarian Conquest

Ever since the birth of Hungarian research into the nation’s history, archaeology, art his-
tory, linguistics, and so on, there has been, for understandable reasons, especially keen
interest in the time of the Hungarian Conquest and in the history of the Magyars prior
to that. In the last few decades of the nineteenth century, the Millennium celebrations,
commemorating a thousand years since the founding of Hungary, gave added relevance
and impetus to such investigations. Yet while studies of written sources and the Hun-
garian language could rely on a wealth of precedents and on the lessons of much fierce
debate, research into the material culture in those times was taking its very first steps to
developing syntheses that could be devised on the basis of the small amount of material
communications that existed. It was for this reason that archacologists and art historians
pursued their own directions of research in accordance with the line of questioning fol-
lowed by the related disciplines, and they attempted to identify the earlier homes of the
Magyars and the direction of their migration primarily on the basis of the connections
they found among the ornamentation of tenth-century objects. It was there and then
that the historical image of Hungarians arriving in the Carpathian Basin from Eastern
Europe first came face to face with the apparently irreconcilable contradictions within
the “Orient oder Rom? debate that was emerging in the Transleithanian (Austrian) part
of the Monarchy at the time. This led, in the final decades of the debates taking place
across Europe on national ornamentation, to the later idea — from the pen of Jdzsef
Hampel, whose opinion rested between those of Alois Riegl and Josef Strzygowski — that
decorative art from the time of the Conquest was not of Sassanid origin, but an offshoot
of Mediterranean or “Saracen” art.

bollok.adam@btk.mta.hu



42 LECHNER — INTERNATIONAL CONFERENCE ON THE OCCASION OF THE IOOTH ANNIVERSARY OF ODON LECHNER'S DEATH

Ilona Sdrmdny-Parsons
(Central European University, Budapest)

The genesis of Lechners style in an international context

For more than a century the complexity of Odén Lechner’s experiment with a “Hun-
garian style” has generated fierce theoretical debates, often strongly influenced by con-
temporary politics. It is the sort of topic that inspires each new generation of scholars to
explore anew the construction of nationalism in the fine arts. Creating a “style for the
nation” was not an exclusively Hungarian endeavour in the second half of the nineteenth
century, but Odén Lechner’s vivid ceuvre has often been regarded as an appropriate case
study for such an undertaking. We would nevertheless do well always to bear in mind that
“national style” was by no means an obsession limited to small states or to Central Europe,
but a widespread phenomenon of nineteenth-century Europe as a whole. This lecture will
explore a number of related problems concerning the genesis of Lechner’s own brand of
architecture. In spite of the sparse documentation of his life, it is evident that both his in-
tellectual and aesthetic approach to his task was continually changing, even as he absorbed
diverse architectural theories during the decades of cultural and political turbulence from
the late 1870s until the First World War. Any one of these influences opened up a broad
conceptual horizon (intellectual, political, artistic and even technical), which will be an-
alysed in greater detail by the other contributions to this conference. They include Ori-
entalism, and ethnographical issues, as well as the impact of political events and ideology
on national culture. Having regard to such influences, my lecture will highlight parallel
attempts to create a style for the nation that occurred in other countries of Europe, but
especially within the Austro-Hungarian Empire. I will examine the validity (or otherwise)
of these comparisons as they occur and as they have been reported on. More particularly,
I will address the question of why vernacularism seems to carry a mostly negative charge
in mainstream architectural literature. Finally, in analysing Lechner’s achievement, I will
seek to show that he succeeded in creating a synthesis which transcends individual details
of his style and cohered in an aesthetically pleasing Gesamtkunstwerk that was sufficiently
convincing to attract followers — and indeed became an ideal that inspired generations of
Hungarian architects.

L.parsons@utanet.at
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Jeremy Howard
(University of St Andrews)
Orientalist presence and absence in architecture around 1900

Surveys of ‘orientalist’ architecture have huge gaps and are prone, even in the so-called

postcolonial age, to establishing sets of orientalist hierarchy based on colonial and impe-

rial models. This paper is concerned with probing from various angles the omissions and
biases in the historiography. As such it considers the following:

1. What is not orientalist c. 1900 (according to the ‘canon’)? This entails study of building
types, styles, locations, theory (including occidentalism).

2. What is orientalist ¢. 1900? Is what is considered orientalist too narrowly (and he-
gemonically) conceived? This involves discussion of the potential variety of orientalist
architecture, again through study of building types, styles, locations, theory. Questions
of ornamentation, anti-rationalism, and ‘other’, together with synthesis, function and
space, are probed.

3. Liminal orientalism. Does orientalism entail looking askance eastwards? A brief survey
of ‘orientalism’ that looks inward, westward, southward, northward, backward and for-
ward. Utilising architectural examples from across Eurasia, the argument for a global,
positive orientalism will partially be based on interpretation of Tolstoy’s orientalist slant
(What is Art?, 1898).

Jjch2@st-andrews.ac.uk
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Sz4nté Ivan
(ELTE BTK Iranisztikai Tanszék)
Az Iparmiivészeti Miizeum iszldm gyiijteménye
a 19. szdzad végén és a ,,damaszkuszi szoba”

Az iszldm miivészet gy(ijtését az Iparmiivészeti Mizeumnak azon szdndéka vezérelte, hogy
a ldtogatdk szdmdra egyetemes 4ttekintést adjon a miiparrdl, szélesitve ezdltal a hazai ipar
technikai repertodrjdt éppuigy, mint formakincsét. E folyamat kezdetét olyan nagyszabdsi
tdrgyak muzeumba keriilése jelzi, mint az 1873-ban vésdrolt Gn. ,,damaszkuszi szoba”, a
kovetkezményeit pedig tobbek kozott a mizeum két évtizeddel késbb felépiile Ullsi i
palotdja. Mint olyan alkotds, amely mobil objektumnak és m4s tdrgyakat befogadni képes
architekedrdnak egyardnt tekinthetd, a szoba nemcsak idében, hanem térben is kozveti-
t8szerepet toltote be az iszldm mivészet hazai recepcidjiban. Az el8adds ezért a szoba és
a rokon mitdrgyak miivészettorténeti vonatkozdsain til azoknak e mizeumi szférdban

betsltott kozvetitdszerepét is vizsgdlja.

szanto.ivan @btk.elte.hu
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Ivan Szanté
(Department of Iranian Studies, Faculty of Humanities,
ELTE University)
The Islamic collection of the Museum of Applied Arts at the
end of the nineteenth century, and the “Damascene Room”

The collection of Islamic art at the Museum of Applied Arts was prompted by the inten-
tion to give visitors a universal overview of arts and crafts, and thereby to broaden the
technical repertoire of domestic industry, as well as its treasury of forms. The start of this
process is marked by the inclusion in the museum of such major objects as the “Dama-
scene Room”, purchased in 1873, while its consequences can be felt in the Museum build-
ing erected on Ulléi Road some two decades later. As a creation that could be regarded
equally as a mobile object and as an architecture capable of including other objects, the
room fulfilled a mediating role in domestic reception towards Islamic art, not only in time,
but also in space. This presentation therefore not only explores the art historical aspects of
the room and related works of art, but also its role as a mediator in the museum sphere.

szanto.ivan@btk.elte.hu
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Magdalena Dlugosz
(Uniwersytet Marii Curie—Sklodowskiej, Lublin)
Sarmatism in Polish applied arts and architecture
at the turn of the nineteenth century

The references to “Sarmatism” in Polish applied arts and architecture in the nineteenth
and twentieth centuries manifest themselves as attempts either to continue or to reform
the old traditions of Polish gentry residences. These attempts had a pivotal role both in
the conscious search for a national style and in endeavours to renew the national a7z — two
trends started by intellectual and artistic circles, especially in Krakéw. In the context of
Central European historicism, the definitions of distinctive national styles were often
based on the concept of ornamentation. The “neo-Sarmatian” ornaments — some of them
already modern in form or application — were either inspired by old-Polish sashes or
drawn directly from oriental artefacts, such as historic textiles from Persia and Turkey. At
the same time, attempts were made to renew and spread the crafts of weaving and textile
decoration, leading — among other things — to the increased popularity of silk tapestries
from the Potocki family’s manufacturing plant in the now Ukrainian city of Buchach. As
for architecture, the “Sarmatian” tradition survived in the form of country manor houses
that were promoted by early twentieth-century architects as suburban villas.

magdalena_dlugosz@o2.p!
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Csenkey Eva
Lechner Odon és a Zsolnay gydr stilusteremtd egyiittmiikodése

Kozismert tény, hogy Lechner Odon az archeolégia és a néprajz korabeli eredményei alap-
jdn ismerte meg azokat a motivumokat és formai sajétossdgokat, amelyeket romantikus al-
kotdkedvvel és raciondlis, orszdgépitd elkotelezettséggel sszehangolt egyiittessé alakitott,
és a ,nemzeti stilus” rangjdra emelt. Azt is tudjuk, hogy Lechner ,stilusteremt8” fémivei-
nél a kerdmia kiildnésen hangsilyos szerepet kapott. Magdval az anyaggal is emlékeztetett
a magyarsg keleti eredetére, formavildgdval és magas technikai szinvonaldval pedig az or-
szdg kultirdjinak sajdtos, 5ndllé jellegét hangsilyozta, és nemzetkozi versenyképességét is

hirdette. Az tizenethordozd diszitmények és az épitészetben valé alkalmazdsukat lehetévé

tevd technikai megolddsok korszer(i médon kapcsolddtak épiiletei szerkezetéhez, szellemi
és gyakorlati funkciéjéhoz. A Lechner-épiileteket burkold és diszitd épitészeti kerdmidkat
Zsolnay Vilmos pécsi gydrdban kivitelezték, és az elmult évtizedek sordn szdmos kidllitds,
kiadvdny kutatta és térta elénk ennek az anyagnak a sajdtos értékeit. Szdmos jel mutat
arra, hogy a Zsolnay csaldd és gydr Lechner Odon munkdssigiaban nem csupdn a kivi-
telezd, hanem az alkotétdrs szerepée toledtte be. Azonban ennek a kdlcsdndsen inspirdld

kapcsolatnak a részleteit nem ismerjiik. Pedig feltételezhetden akdr a stilustdrténeti, akdr
az ornamentikakutatds, de a gydr-, és a technoldgiatoreénet szempontjabdl is figyelemre

mélté pontositdsokat igér a tervezd épitész és a megvaldsité mihely egymdsra hatdsdra
koncentrdlé vizsgilat. A megjelent publikdcidkban és a kdzgylijteményekben fellelhetd
forrdsok alapjdn e témakérben feltdrt eddigi adatgy(jtésrdl szdmol be a tervezett eléadds.

gep_ember@beltav. hu
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Eva Csenkey
The trend-setting cooperation between

Odin Lechner and the Zsolnay factory

It is a commonly known fact that the archaeological and folk art findings of Odon Lech-
ner’s time provided him with the motifs and unique forms that he combined into a
harmonious whole, using his romantic creative spirit and his rational, nation-building
commitment, and elevated to the rank of a “national style”. We also know that Lechner’s
“trend-setting” chefs d’wuvre gave a leading role to ceramics. The material itself was a re-
minder of the eastern origins of the Hungarian people, and with its unique shapes and its
high technical standards, it emphasised the specific, independent nature of the nation’s
culture, and also proclaimed the country’s competitiveness internationally. The technical
solutions that facilitated decorations that conveyed a message and their application in
architecture were connected in a modern way to the structures of his buildings, and to
their spiritual and practical functions. The architectural ceramics covering and decorating
Lechner’s buildings were made in the factory of Vilmos Zsolnay in Pécs, and many exhi-
bitions and publications from the last few decades have shown us the exceptional virtues
of this material. There are many indications that the Zsolnay family and factory were not
only manufacturing partners in Lechner’s work, but also creative partners. The details
of this mutually inspirational partnership, however, are unknown. Yet an examination
that concentrates on the mutual influences of the architect making the designs and the
workshop putting them into practice promises some noteworthy findings, with regard to
research into style history and ornamentation, and to the history of the factory and tech-
nology. This presentation is intended to report on the latest data collection carried out on
this subject, on the basis of the sources available in publications and in public collections.

gep_ember@beltav.hu
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Gerelyes Ibolya
(Magyar Nemzeti Mzeum)
Zsolnay Miklos oszmdn fali csempe gyiijteménye
az eurdpai gylijtemények tiikrében

Amikor 1887 oktéberében Zsolnay Miklds kozel-keleti ttjdra indult, az iszldm kerdmia
miivészetének taldn legvonzdbb termékei, az épiileteket borité mdzas fali csempék, illetve
azok utdnzatai, mér tobb évtizede ismertek voltak az eurdpai piacon. A sort az 1855-6s fold-
rengésben megsériilt burszai oszmdn maemlékek helyredllitdsdval megbizott épitész, Léon
Parvillée 4ltal készittetett mésolatok nyitottdk meg. A Zsolnay-gy(ijtemény nagyobb részét
kitevd 16. szdzadi damaszkuszi oszmdn fali csempék irdnti érdeklédés az 1860-as években
kezdddott. A londoni South Kensington Museum 1876-ban vdsdrolt nagyobb mennyiséget
beléliik. A jelentds isztambuli épiiletekrél eltdvolitott, Ssszefiiggd 16. szdzadi izniki csempe-
panelek nagyobb része mér Zsolnay ttja utdn, az 1880-as évek végén, az 1890-es évek elején
hagyta el Torokorszdgot, és keriilt kiilonb6zd magangy(jteményekbe, illetve mizeumok-
ba. A 20. szdzad végére az oszmdn miivészettdreéneti kutatds egyik kedvelt témdja lett a
szétszérédott csempék (virtudlis) dsszegyljtése, az eredeti panelek dsszedllitdsa. Az eldadds
célja a 170 darabbdl 4116 Zsolnay-gytjtemény helyének kijelslése az eurdpai gytijtemények
sordban. Zsolnay Miklés ttjdt jelent8sen inspirdlta FrantiSek (Franz) Schmoranz épitész
tevékenysége. Az el6adds kitér az épitész és a csaldd kapcsolatdra is.

gerelyes.ibolya@hnm.hu
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Ibolya Gerelyes
(Hungarian National Museum)
Miklos Zsolnays collection in the context of other
European collections of Ottoman wall tiles

When Miklés Zsolnay set out on his journey to the Near East in October 1887, glazed
Islamic wall tiles, perhaps the most attractive of the ceramic products from that region,
had been known on the European market for a number of decades already, as had cop-
ies of them. The first Ottoman tiles to appear in Europe were copies ordered by Léon
Parvillée, the architect appointed to restore Ottoman monuments in Bursa which had
been damaged in the earthquake of 185s. Interest in sixteenth-century Ottoman wall tiles
from Damascus — these make up the greater part of the Zsolnay collection — began in the
1860s. London’s South Kensington Museum purchased many such tiles in 1876. Most of
the 16th-century Iznik tile panels removed from noteworthy buildings in Istanbul left the
Ottoman Empire at the end of the 1880s and in the early 1890s, namely after Zsolnay’s
journey, ending up in different private collections and museums. By the late twentieth
century, the (virtual) collecting of dispersed tiles, and the re-creating of the original panels,
had become popular among researchers working in the field of Ottoman art. The aim
of the presentation is to indicate the place of the Zsolnay collection, which consists of
170 artefacts, among other European collections of Ottoman wall tiles. Miklés Zsolnay’s
journey was inspired by the work of the architect Franti$ek (Franz) Schmoranz. The pres-
entation will also discuss the links between the architect and the Zsolnay family.

gerelyes.ibolya@hnm.hu
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Katona Julia
(Szépmiivészeti Mizeum — Magyar Nemzeti Galéria)
Keleti épitészet és diszitdmiivészet az
épitészképzésben és a rajzoktatdsban

A keleti gytijténév ald rendezett, a Kozel-, Kozép- és Tavol-Kelet mellett az Ibériai-félszige-
tet is magdban foglalé kultirdk épitészete és diszitdmiivészete felfedezésiik és dokumentd-
ldsuk rendjében fokozatosan keriilt be a 19. szdzad mdsodik felében az eurdpai épitész- és
miivészképzés tananyaginak forrdsai kozé. Az eldaddsban a téma hazai vonatkozdsaként
azok a forrdsok keriilnek bemutatdsra, amelyek egyardnt elérhetéek voltak és kiindulé-
pontként szolgaltak a Magyar Kirdlyi Orszigos Mintarajztanoda és Rajztandrképezde (1871)
rajzoktatdsi gyakorlatdban és a Kirdlyi Jozsef Miiegyetem (1871) épitészképzésében. Milyen
ismeretanyagot kozvetitettek a korabeli épitészeti kdnyvek, uti leirdsok, feltdrdsi doku-
mentdcidk, toreéneti mintakdnyvek és formatani kézikonyvek a keleti kultirdkrol? Ezzel
osszefiiggésben felmeriil a kérdés: hogyan és milyen mértékben jelent meg az orientaliz-
mus a 19. szdzad utolsé harmaddnak hazai épitészképzésében és felsbfoku rajzoktatdsiban?

Julia.katona@szepmuveszeti.hu
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Jalia Katona
(Museum of Fine Arts — Hungarian National Gallery)
Eastern architecture and decorative art in
architecture training and drawing instruction

As they were discovered and documented, the architecture and decorative art of the cul-
tures referred to by the collective term Eastern — which not only included the Near, Mid-
dle and Far East but also the Iberian peninsula — were gradually incorporated into the

sources for teaching architecture and art in Europe. With regard to how this subject
affected Hungary, this presentation will concentrate on the sources that were available

to, and which served as a starting point for, drawing instruction at the Hungarian Royal
National School of Drawing and Art Teachers (1871) and architecture training at the Royal
Joseph Technical University (1871). What sort of material on Eastern cultures was presented

in contemporary books on architecture, travel journals, excavation documents, historical

pattern books and morphological handbooks? This leads to another question: how and to

what extent was Orientalism presented in architecture training and drawing instruction

in Hungary in the final third of the nineteenth century?

Jjulia.katona@szepmuveszeti.hu
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Kerékgyarté Béla
(Budapesti Mliszaki és Gazdasigtudomanyi Egyetem)
Otto Wagner és Lechner Odin: pdrhuzamok és eltérések

Lechner Odoén és Otto Wagner szerepének, munkdssdganak parhuzama mdr életiikkben
is foglalkoztatta kdvetdiket, és — elsésorban magyar oldalrdl — azéta is sokszor tdrgyaltdk.
Mindketten fontos képviseldi voltak annak a nemzetkdzi szintéren kiilonbdzé véltozatok-
ban megfigyelhetd dtmenetnek, amely 1890 koriil 8ltott alakot a szellemi kultdrdban és
az épitészetben is, amelyben a torténeti stilusok helyett a jelen kévetelményei, a technikai,
funkciondlis és esztétikai innovdcid és kreativitds keriiltek a kozéppontba. Bécsben a valtds
— a viszonylagos megkésettségbdl fakaddan is — nagymértékben Otro Wagner munkdssdgd-
hoz kapcsolédott. Wagner ideologikus 4lldsfoglaldsai, tervezdi gondolkoddsa, intézményi
pozicibja és szerepei egyiittesen rajzoljdk ki egy nagy ivii, a korszakos kihivdsokra vdlaszol6
palya képét. Lechner magyar vonatkozdsban hasonlé médon jétszott kulcsszerepet, ha a
kiilonbozd teriileteket nem is sikeriilt olyan szintézisben egyesitenie, mint Wagnernak.
Pilydjukat t6bb tényezd mentén dsszevetve jobban felmérhetdvé vdlik Lechner teljesitmé-
nyének eredetisége, stlya, illetve azok a sajdtossdgok, adott esetben hidnyok, amelyek a
magyar szellemi és kulturdlis életet jellemezeék.

kerekgyartob@filozofia. bme.hu
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Béla Kerékgyarté
(Budapest University of Technology and Economics)
Otto Wagner and Odin Lechner: similarities and differences

Parallels between the roles and works of Odén Lechner and Otto Wagner were already
being drawn by their followers during the lifetime of the masters, and they have been
discussed ever since, especially on the Hungarian side. Lechner and Wagner were impor-
tant representatives of a transition which took shape internationally around 1890 both in
intellectual culture and in architecture. Abandoning the predominance of historical styles
the reformers laid special emphasis on the demands of modern urban life and on technical,
functional and aesthetic innovation and creativity. In Vienna, the change — partly due to
its relatively late arrival — is predominantly associated with the work of Otto Wagner. His
ideological reasoning, his thinking as a designer, and his institutional position and roles
jointly illustrate a picture of a career that followed a large, flowing trajectory and faced up
to the challenges of the day. Lechner played a similar key role in Hungary, even if he was
not as successful as Wagner at creating a synthesis from all the different areas. By making
a comparison of several factors in their careers, we may gain a better idea of the originality
and significance of Lechner’s achievements, and of the characteristics — or deficiencies —
that typified Hungarian intellectual and cultural life.

kerekgyartob@filozofia.bme.hu
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Herman van Bergeijk
(Delft University of Technology)
Soul, mind and the ratio. Dutch architecture around 1900

As in many other countries, in the Netherlands the period around 1900 also belongs to
one of the most exciting in the history of architecture and town planning. Especially in
this relatively small country, many major changes occurred in the political institutions,
and society evolved rapidly from a liberal nation of dominant ‘laissez-faire’ policies to a
modern social one. This crucial transition did not take place without radical problems and
conflicts. Foundations for a new identity were laid, and architecture played its part in the
various discussions. The monument occupied a central position within Dutch architec-
tural debates. The Stock Exchange in Amsterdam, designed by H. P. Berlage at the end of
the nineteenth century, is the greatest symbol of the cultural changes of the time. When
completed in 1903, for many young architects it was a true source of inspiration, and
Berlage was soon hailed as the most prominent representative of the new kind of architec-
ture. All other figures of his generation were slowly pushed into the shade. This distorted
picture was ideologically constructed and hardly does justice to the situation around 1900.
Other key figures, like Willem Kromhout, K. P. C. de Bazel, and A. W. Weissman, have
to be studied in order to understand how much the interpretation of new stimuli led to
contradictory and conflicting views of architecture of the period. Whereas Berlage seemed
to rely entirely on rationality and reasoning in defence of his own architecture, others
were more inclined to take emotional motives or historical references as their inspiration
for a new kind of architecture. In my lecture, I want to position the different extremes,
and show that, thanks to his rhetoric and other factors, Berlage became the ‘man in the
middle’, and that, till now, other main personalities have been neglected or only studied
as marginal figures.

H.vanBergeijk@tudelft.nl
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Ladislav Zikmund-Lender
(Academy of Arts, Architecture and Design, Prague)
Jan Kotéra between the evolution and
revolution of the modernist idea

The paper analyses architectonic works designed by Jan Kotéra (1871-1923), the Czech
early modern architect, and tries to answer several questions: the origin and reason for
Kotéra’s founding myth in Czech modern architecture; the value of the ideas and the
legacy of Kotéra’s work; traditions, inspirations and inventions ending in Kotéra’s work;
and the way the trends could be applied in Kotéra’s work in parallel. First the paper recog-
nises historicising and classicising tendencies in Kotéra’s work at the turn of the first and
second decade of the twentieth century. The author engages the key text Historicism in
Modernism by Jindfich Vybiral to acknowledge the essential role of survivals of historicism
when shaping modernistic ideas. On the other hand, we find Kotéra’s most important
contribution for future constructivists in the analysis of secondary texts concerning Jan
Kotéra and his architectural and design work. Kotéra proves to be a universal author, who
is able to react to various impulses and influences in a creative and distinctive way. As
a result, Jan Kotéra’s work appears to be a multi-layered complex, which carried almost
ambivalent traditions. However, the paper finds inspiration and undeniable importance
for twentieth-century Czech architecture, because Kotéra managed to achieve a signifi-
cant harmonic connection between the old and the new, the universal and the local, the
urban/bourgeois and the rural, the symmetric and the asymmetric, as well as the vertical
and the horizontal.

ladislav. zikmundlender @gmail.com
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Réka Enikd
(Szépmiivészeti Mizeum — Magyar Nemzeti Galéria)
Fejezetek a Lechner-recepcidbil

Az el8adds a Lechner-recepcié néhdny fejezetének elemzésére véllalkozik. A szdzadfordu-
16n a nacionalista ideologikus elemek a nemzeti miivészet megteremtésének kérdésével
osszefiiggésben megjelentek a kritikai irodalomban, s ezek Lechner miveinek éreékelésée
sem hagytdk érintetleniil. Az el8adds elsd részében e diskurzusban sziiletett szovegek ke-
riilnek a fékuszba. Jellegzetes példdja ennek Lazar Béla A magyar miivészet jovdje cimi
L. vildghdbory alatt megjelent {rdsa, amelyben a szerz8 a korszak kézgondolkoddsdt 4thaté
magyar birodalmi gondolat eszméjének kulturdlis verzidjdig is eljutott, s Lechner épitésze-
tében egy .n. vildgmivészeti modell megvalésuldsde ldtta. Egészen mds eszmei alapokon
kozelitette meg a nemzeti miivészet és Lechner kérdésée Fiilep Lajos. Az tjabb kutatds
Fiilep ,nagyelbeszélésének”, a Magyar miivészemnek az osszetevdit részletesen feltdrra, s
ennek nyomdn Fiilep Lechner-értelmezésének elemzése is lehetdvé véle. A kée vildghdbort
kozote a Lechnerhez vald viszony definidldsa az 0j épitészgenerdcié dnmeghatdrozdsdnak a
részévé vélt. A Vamos Ferenc és Bierbauer Virgil kozote 1928-ban lezajlott vita — amelybe
Bierbauer oldaldn Ligeti P4l is bekapcsolédott —, jol mutatja a Lechner-féle nemzeti épi-
témiivészeti torekvésektdl valé elhatdroléddst, mikdzben Lechner Ferenc Jézsef jubileumi
templom tervének kiemelése az ocuvre-b8l — mint amely puritdnsdgdval és letisztulesdgd-
val az id8s mester mivészetének Uj irdnydt jeldlte ki — egyértelmien az (j nemzedék sajdt
épitészeti torekvéseinek a legitimacidjde szolgdlta.

rokaeniko@yahoo.fr
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Enikd Réka
(Museum of Fine Arts — Hungarian National Gallery)
Excerpts from the reception to Lechner’s works

This presentation analyses a few excerpts from the reception to Lechner’s works. At the
turn of the century, elements of nationalist ideology appeared in the critical literature with
regard to the creation of a national art, and they also came into play when Lechner’s works
were evaluated. The first section of the presentation focuses on the texts that arose from
this discourse. A notable example of this is Béla Ldzdr's work, 7he Future of Hungarian Art,
written during the First World War, in which the author arrived at a cultural version of
the Hungarian imperialistic way of thinking that pervaded public thought of the age, and
saw in Lechner’s architecture the realisation of a so-called world-art model. Lajos Fiilep
approached national art, and the question of Lechner, from a completely different ideo-
logical basis. Recent research has unveiled the components of Fiilep’s “grand narrative”,
titled Hungarian Art, which has enabled us to analyse Fiilep’s interpretations of Lechner
more fully. Between the two world wars, defining an attitude towards Lechner became
part of the self-determination of a new generation of architects. The debate between Fer-
enc Vdmos and Virgil Bierbauer in 1928 — in which P4l Ligeti also sided with Bierbauer — is
a clear illustration of how people were distancing themselves from the kind of national
architectural endeavours Lechner had made, even if the way in which Lechner’s design for
the Franz Joseph Jubilee Church was singled out from his ceuvre — held up as showing that
the elderly master was moving in a new direction, with puritanism and simplicity — was
clearly an attempt to legitimise the architectural efforts being made by the new generation.
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Virallyay Réka
(Forster Gyula Nemzeti Orokségvédelmi
és Vagyongazddlkoddsi Kozpont)
» Osszefogtunk a Lechner tanitdsainak diadalra
Juttatdsa érdekében. ..”
A Lechner kovetd Komor Marcell és Jakab Dezsd épitészete

Komor Marcell (1868-1944) és Jakab Dezs6 (1864-1932), a szdzadfordulé kiemelkedben
aktiv épitészpdrosa, Lechner elhivatott kdvetdi kozé tartozott. Kozds épitésziroddjuk 1897-
t8l az els6 vildghdbortig miikodote. Tobb, akkor kiépiil8 vidéki nagyvéros — Szabadka,
Nagyvarad, Marosvdsérhely stb. — vdrosképet meghatdrozé kozépiileteinek tervezése ftiz6-
dik neviikhoz. Nem csak a jellegzetesen lechneri formai jegyek és épitdanyagok, hom-
lokzati- és téralakitdsi megolddsok alkalmazdsdval jelezték Lechner és a modern magyar
épitészet megteremtése és terjesztése irdnti elkdtelezettségiiket, hanem szdmtalan {rdst is
kozoltek e témdban. Komor Marcell Ezrey dlnéven a Villalkozék Lapjdban szinte hetente
publikdlt. A mind belsé meggy8z8dése, mind érvényesiilése szempontjdbél fontos modern
és magyar épitészet atyjit kizdrélag Lechnerben ldtra. Mindkét fogalom megvaldsitdsa
kiilén-kiilén is fontos volt szdmdra, nem elvilaszthatatlanul. Jakab Dezsé a szabadkai
Viroshdza avatdsakor (1912) elhangzott beszédében a lechneri épitészeti formanyelvet a
nemzetiségek kozott kommunikdcié eszkdzének és a kulturdlis harc egyik legjobb fegy-
verének tartotta, utalva ezzel a mester 1902-ben elhangzott eléaddsra (A magyar épitdsti-
lusrél). Ez a gondolat épitészetiik egyik legf8bb vezérmotivumévd valt az elsd vildghdbort
eldeti években. Az el8adds végigkiséri az alkotdk életmiivében a lechneri formai jegyek és
szerkezetek alkalmazdsdnak véltozatait és valtozdsait, aldtdmasztva azok ,létjogosultsdgdt”
az épitészek cikkeiben megfogalmazott gondolatokkal.

reka.varallyay@gmail.com
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Réka Virallyay
(Gyula Forster National Centre
for Cultural Heritage Management)

“We joined forces so that Lechner’s teachings might triumph...”
The Architecture of Marcell komor and Dezsd Jakab

Marcell Komor (1868-1944) and Dezs§ Jakab (1864-1932), members of an exceedingly ac-
tive architectural partnership around the turn of the century, were among Lechner’s most
dedicated followers. Their joint office was in operation from 1897 until the First World
War. They were responsible for designing public buildings which defined the skylines of
a number of large regional towns under construction in those days, such as Szabadka,
Nagyvdrad and Marosvasdrhely (now Subotica, Serbia and Oradea and Targu Mures, Ro-
mania). They did not only signify their commitment to Lechner and to the creation and
dissemination of modern Hungarian architecture by using typically Lechneresque forms
and building materials and by designing facades and forming space with Lechner’s solu-
tions, but also by publishing countless writings on the subject. Marcell Komor appeared
almost weekly in the Villalkozék Lapja (Journal of Entrepreneurs), under the pseudonym
of Ezrey. He saw Lechner as the exclusive father of an architecture that was both modern
and Hungarian, both aspects of which were important from the point of view of internal
conviction and implementation. For Komor, it was also important for both concepts to
be implemented individually, not inseparably. In the speech Dezsd Jakab gave at the offi-
cial opening of Szabadka City Hall (1912), he described Lechner’s architectural vernacular
as a tool for interethnic communication and as one of the best weapons for fighting the
cultural war, in reference to the master’s presentation of 1902 (On the Hungarian Archi-
tectural Style). This idea was one of the main driving motifs in their architecture in the
years preceding the First World War. This presentation guides us through the variations
and changes in the way Komor and Jakab used Lechner’s forms and structures in their
works, supporting their raison d'étre with the ideas the architects expressed in their articles.
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Hadik Andris
Lechner és Medgyaszay

Lechner és a harminckée évvel fiatalabb Medgyaszay Istvdn is eurdpai tapasztalatokkal
rendelkeztek. Lechner berlini tanulmdnyai és franciaorszdgi munkdlkoddsa sordn, vala-
mint londoni Gtjai révén taldlkozott az eurdpai épitészet Gj lehetéségeivel (pl. vas-iiveg-
szerkezet). Medgyaszay munkdssdgdra nagy hatdssal volt Otto Wagner mesteriskoldja,
majd Franciaorszdgban tanulmdnyozta a vasbeton-technoldgidt. Lechnernél a vasbeton
csak sikertelen epizdd, a kdbdnyai Szent Ldszlé-templom elsd, az épittetdk dltal elvetett
varidnsdt vasbeton szerkezettel kivdnta felépiteni. Mindkét épitésznél — Medgyaszayndl
hangsulyozottabban szerepel a magyarsdg keleti eredetének megfogalmazdsa, megjelenicé-
se. Lechnernél a stilizdlt népi ornamentika elemei csak homlokzati diszként jelennek meg,
mig Medgyaszay behatdan foglalkozik a népi épitészet szerkezeti megolddsaival: a Malo-
nyai Dezsd szerkesztette néprajzi szintézis szdmdra készit rajzokat Kalotaszegen, Székely-
foldon stb. Személyes ismeretségiikrd]l nem tudunk, (Medgyaszay nem szerepel Herman
Lip6t A mitvészasztal c. kdnyvében ), de Lechner irdsait, miveit ismerte Medgyaszay, és
egyértelmen felismerhetd Lechner szellemiségének hatdsa életmiivében. Errdl tandsko-
dik 1933-ban a Vireskultiira c. lapban megjelent szép irdsa: Lechner Odin, a nagy magyar
épitomiivész.
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Andris Hadik
Lechner and Medgyaszay

Odon Lechner and Istvin Medgyaszay, thirty-two years his junior, both had European
experience. Lechner had come across innovations in European architecture (such as iron-
and-glass structures) during his studies in Berlin, his work in France and his visits to
London. Medgyaszay’s work was greatly influenced by Otto Wagner’s master school, and
in France he had studied reinforced concrete. In Lechner’s case, reinforced concrete was
an unsuccessful episode, as he had wished to use this material to build the structure for
his first variant of the Church of Saint Ladislaus in Kébdnya, which was rejected by the
clients. The idea of the eastern origin of Hungarians is present in the work of both archi-
tects, more emphatically in the case of Medgyaszay. Lechner limited his use of elements
of stylised folk ornamentation to decorations on his facades, whereas Medgyaszay was
deeply concerned with the structural solutions of folk architecture: the folk art synthesis
edited by Dezsé Malonyay made drawings for him in areas such as Kalotaszeg and Széke-
lyfold (Tara Calatei and Tinutul Secuiesc, regions of Romania historically populated by
Hungarians). We do not know if Lechner and Medgyaszay ever met each other in person
(Medgyaszay does not feature in the book by Lipét Herman titled Az the Artists’ Table), but
Medgyaszay was familiar with the works and writings of Lechner, and the influence of the
spirit of Lechner can be clearly recognised in Medgyaszay’s ceuvre. A powerful example
of this is his essay, Odon Lechner, the Great Hungarian Architect, published in the journal
Viroskultiira in 1933.
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Anthony Gall
(Szent Istvan Egyetem)
Egy ,, Nemzeti Mijvészet” felé — egyéni
stilus vagy kollektiv torekvés?

Amikor 1906-1908 kozott, a budapesti Mliegyetemet végzd fiatal épitészhallgatdk, az t.n.
,Fiatalok” csoport elkezdték tanulmanyaikat, Lechner Odon legutolsé és egyben legna-
gyobb alkotdsai mar dlltak. Stilisztikai értelemben leginkdbb Lechner Odén munkatdr-
sa, Lajta Béla munkdssdga jelenti a kapcsot Lechner és a Fiatalok kozott, elegendd csak
Malonyay Dezs§ néprajzi gy(ijté villdjira, vagy a Mexikéi ati Vakok Intézetére gondol-
ni. Utdbbi tervénél nyomon kévethetd a Lechnerre jellemzd elemek hdttérbe szoritdsa,
egy letisztultabb, modernebb forma megjelenése. A Lechnerhez két6dd8 formavildg to-
vébbélése jol dokumentdlt, példdul Jdmbor és Bélint ,magyaros” munkdssdgdban, pedig
a Lechner-féle tdrekvések ,,nemzeti” jelzdje inkdbb a ,Fiatalok” miivészeti programjiban
taldle ismét gazddra. Az akkori tdrsadalmi berendezkedések aktudlis szemantikdja mogote
r¢jl6 bardti, szakmai és mivészi kapcsoldddsokat, stilisztikai és formai hatdsokat érdemes
elétérbe helyezni — kiilondsképpen a ,modern” és a ,nemzeti” torekvések dsszefondddsai
és fejlédése tdrgykorében. Erre Gerle Jénos ,A szézadfordulé magyar épitészete” c. kdteté-
hez készitett ,A magyar szdzadfordulds épitészet forrdsai, irdnyzatai és alakuldsa, szubjektiv
dbrdzoldskisérlet” ad rdvildgitdst. El6addsom sordn a Fiatalok munkdssdgat, és azon beliil
néhény helyszint kiemelve (Obuda, Zebegény, Kecskemét, Sepsiszentgyorgy — Kés, Jansz-
ky, Zrumeczky, Gyorgyi) a megbizdsokhoz kapcsol6dd forrdsok elemzésével az alkotéi
szdndékot, a megrendeldi kornyezetet és a miivek befogaddsdt mutatndm be.
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Anthony Gall
(Szent Istvan University)
Towards a “National Art” — an individual
style or a collective effort?

When the new generation of architecture students, the so-called Young Ones (“Fiatalok”),
began their studies at the Budapest Technical University between 1906 and 1908, the last
and also greatest creations by Odon Lechner were already all standing. In a stylistic sense,
it is mainly the work of Béla Lajta, Lechner’s associate, that represents the link between
Lechner and the Young Ones; we only need consider the villa of the folk art collector
Dezs8 Malonyay, or the Institute for the Blind on Mexikdi Road. In the design for the
latter, it is possible to trace how the typical Lechneresque elements were forced into the
background, allowing a purer, more modern form to take over. The continuation of Lech-
ner’s forms is well documented, for example in the “Hungarian-style” work of Jimbor and
Bélint, whereas the “national” epithet that Lechner strove for would not be taken further
forward until the Young Ones came up with their own artistic programme. It is worth
placing the focus on the friendly, professional and artistic relationships and on the stylistic
and formal effects that lay behind the semantics of the social apparatus of the time — in
particular when it comes to discussing the interconnections and development of “modern”
and “national” endeavours. Light is shed on this in Jdnos Getle’s “The sources, movements
and development of Hungarian turn-of-the-century architecture, a subjective experiment
in portrayal”, written for the volume titled “Turn-of-the-Century Hungarian Architec-
ture”. In my talk I would like to present the work of the Young Ones, highlighting a few
places in particular (Obuda, Zebegény, Kecskemét, Sepsiszentgydrgy [Sfantu Gheorghe,
RO]J - Kés, Janszky, Zrumeczky, Gydrgyi), and with an analysis of the sources pertaining
to the commissions, I would also like to present the creative intent, the circumstances
surrounding the clients, and the critical reception to the works.
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